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CoMME en ctuiUant »ni Guirlandt 
L'himmu eft atdantphts traval/lif 
J^w k Parttrre eft tmailli 
D'une diverfiie plus grandt: 
Jant dt fieurs de tant dt eotez 
faifaHl pareitre en ieurs beauliz 
L'artifice de la Naturi^ 
n ^itnt JufptnAt fan defir, 
Et ni fcait en citte peiniure 
Nl que laijf*r^ jji que ehuiftr. 
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LETTER to Mi. MASOJ\r. 



Deak Sir, ' 

ICkanc'd to fay in the difcourfe on Poetical 
Imitation, " that coincidencica of z ceruin 
** kind, and in a cenain degraf cannot fail to convlA 
** a writer of Imiution." You are fometimes curi- 
ous to know what thefe teintidtHeitt are, and bav« 
tbou^t that an attempt to point them out would fur" 
niJh an ufeful Supplement to what I have written on~ 
this fubjc^. You urge me too to this attempt bf 
the promife, it Teems, I made of engaging in it. But 
have you obferv'd what^ faid at the fame time, 
*< That fuch a dcf^n would require, beftdes a care- 
** ful examination of the workings of the human 
** mind, an exad fcrutiny of the mofl original and 
** moft imitative writers," " And, with all your par- 
*Di$c. on PoBt.IuiT. p. 209< 2<i£d. 

A 2 tiality 
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tiality for mp, can you* in evnefl, thtnk me capable 
of fulfilling the firft of th^c conditions \ Or, if I 
were, do you imagine that, at this time o* day, I can 
have the leifure to perform the ethir? My younger 
years. Indeed, have becit-fpcnt in turning over thofe 
authors which young men arc moft fond of; and 
amongfl tfaele I will not difown that the Poets of an- 
tient and modern fame have had their full (hare in 
my affection. But You, who love me fo well, would 
not wifh me to pafs more of my life in thefe flowery 
r^ions; which tho' You may yet wander in with- 
out offence, and the rather as you wander in them 
with fo pure a mind and to fo moral a purj^ofe, there 
fccms no decent pretence for me to loiter in them 
any longer. 

Yet in faying this I would not be thought to af- 
fume that fevere chara&r ; which, tho' fometimes 
the garb of reafon, ia ofiener, I believe, the maflc 
of dulhiers, or of fomething worfc. No, I am too 
fenfible to the charms, nay to the ufcs of your pro- 
feffion, to affc^ a contempt for it. The great Ro- 
man faid well, Hattfiudia adoUfeititiam atunt j fmt- 
Sutem ohUStant. We make a full meal of them in 
our youth. And no philofophy requires fo perfcA a 
mortification as that we fhould wholly abllain from 
them in our riper years. But fbould we rcverfc the 
obfervation j and uke this light food not as the rc- 
frefhment only, but as the proper itturijhmait of 
Age ; fuch a name, as Cicero's, I am afraid, would 
be wanting, and not eaCIy found, to juftify the 
prafiice. 



OF IMITA.TION. j 

Let U3 own theto, on a greater authority than His, 
** That every thing is beautiful in it'i fcafon." The 
Spring hath it's buJt and bU{f»ms : But, as the year 
rum on, You are not difplcas'd, periiaps« to fee them 
feu olFi And would certainly be difappointed not to 
find them, In due time, fucceeded by thofe mtlkw 
iangingt, the poet Ibmcwhere fpeaks of. 

I could aUedge ftill graver reafona. But I frould 
only i»j\ in one word, that your friend has had hia 
flnre in thefe amufeinents. I may recqlleft with 
l^fcaAire, but muft never live over again . 

Pieriofque dies, et amantes caritaina (oinhoi. 

Yet fomething, you inftft, is to be donej and, if it 
Amount to no more than a'fpecimen or Aight fkctch, 
f|ich as iriy memor]^ or the (tv notes I have by me, 
would ftirnifh, the de(ig(i, you think, is not totalljr 
to be relintiuilhed . 

I underfiand the danger of gratilyitig you on thefe 
terms. Yet, whatever it be, I have no power to 
eXcufe myfeif from any attempt, by which, you tell 
ine at leaft, I niay be able to gratify you. I will do 
my'bef^, then, to draw together fuch obfcrvations, 
as I have fometimei thought, in reading the poets, 
mod material for the certain difcoVery of Imilatianj. 
And I addrefs tbem to you, not only as You are the 
propereft judge of the fubjedt ; You, who underftand 
fo well in what manner the Poets are us'd to imi- 
tate each other, and who yourfelf Co finely imitata 
tbebeftofthem; But as I would give You this fmall 
A3 pr 
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proof of my alFcSion, and have perhaps the ambition 
of publi&ii^ ra the worid in this way the cotiif 
ftiendlhip, that fubfifls between us< 

You tell mt I havie fucceeded not amila in ex> 
plaining the difficulty of decedtihg Itmtatians, The 
materials of poetry. You own, lie fo much in com- 
mon amongll - all writers^ and the Jeveral ways of 
•m[^oying them are fo much under the controul of 
common fenfc, that writinga will' in many'rerped* 
be fimilar, where there is no thought or delign of 
Imitating. I lake advantage of this conceffion to 
conclude from it, That we can fcldom pronounce 
with certainty of Imitations without feme external 
proof to aiSft us in the ^"Icovery. You will under* 
liand me to mean by thcfc txttrnal pmefsj the prcvi- 
oui knowMge we h^ve, from.confideracions not re^ 
fpediog this Nalurt of the work itTclf, of the wri- 
ter's ability or tWw«flVRti to imitate. Our firil en- 
quiry, then, will be, concerning the y^f, CbaraHtr, 
*aA,Ediuiititit of ifaic fuppos'd Imitator. 

Wc can determine with little certainty, how far 
<he principal Greek writers have been indebted to 
Imitation. We trace the waters of Helicon oa 
liigher than to their fource. And we acquiefce, with 
leafon, in the device of the o]d pointer, You know 
of, who fomewtiat rudely indeed, but not abfurdly, 
drew the figure of Homer with a fountain ftreaming 
out of his mouth, and the other poets watering 

fttie. 

Hitbec 

c...„..Cc,c)yl. 
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Either, as to their fountain, other Stan 
Rcpavtog, in tbeirgoMco urns draw li^. 

The Greek writers then-were^ or for any thing 
we can by, might be Original. 

But we can rarely affirm this of any other. And 
the realbn ia pUiii. When a tafte for letters pre- 
vail'd in any country, if it arofc at irH from the ef- 
forts of original thinking, it was immediately che-. 
rilh'd and cultivated by the Audy. of the old wjliters. 
You arc too well acquainted with the progrels of an- 
tient and modern wit to doubt of this foA. Rome 
adoro'd illcif in the fpoib of Greece. And both af- 
fifled in dreffing up the later European poetry. 
What elfe do You find io the Italian or French 
Wita, but the old matter, work'd over again ; only 
(ttcfented to us in a new foroi, and cmbellifli'd per- 
haps with a conceit or two of mere modern inven- 
tion? 

But the EngliOi, You fay, or rather your fondneft 
for Your Maflen leads You to fuppofe, are original 
thinkers. 'Tis true. Nature has taken a pleafure to 
jbew us what flie could do, by the production of 
OHE Prodigy. But the lefl are what we admire 
them for, not indeed without Genius, [Perhaps with 
a hu^er Ihare of it than has fallen to the lot of 
others, yet dire£tiy and chiefly by the difcipline of 
art and the helps of Imitation. 

There is however a diftindion to be made. When 
the fathers of the En^lifh poefy appcar'd, amient li- 
terature was not fufficiently known, and at another 
A 4. period 
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period it -was not fiifficiendjr confider'd, to produce a 
ttn& and Hudied Imitation. But the /^ of thcfe 
Poets, tho' You rcfpc^ them for their age and for 
tf»eir real merib, sre not your favourites. And the 
efber you defptfe for writing fo ill in thcit own Way« 
when (lie .models, they had in their bands, would 
have taught them to excell in a better. 

To come then to the golden times of otir two 
Queens, when the Mufes, they fay, went to court^ 
and, which fome may account the greater wonder, 
were not dthaucb'd there. Indeed the poetry of thcfe 
Reigns is the nobleft we have to boaft of. Invention 
was at it's height in the one ; and Correiflnels In the 
ether. In htb^ the manners of a court refin'd', with- 
out cither brealctngorcDrruptingthe fpirit of our Poets. 
Butdoyou f(»^etthat Elizabeth read Greek and 
Latin almoin as e^fily as our Profeflbrs i And can you 
doubt that what (he knew fo well, would be known, 
admired, and imitated by every other ? or lay, that 
the writers of her time were, fome of them, ignorant 
enough of the harntd languages to be inventors ; can 
you fuppofe^from what you know of the fafhion of that 
ajge, that their bncies would notbefprinkled, and their 
wits rcfrcflicd by the eilcnces of the Italian poetry i 

I fcarcely need fay a word of our other Queen, 
whofe reign was unqueftionably the «ra of daffic imi- 
tation and of tlaffic uflc. I>iren they, who had ne- 
ver been as far as Greece or Italy, to warm their ima> 
ginations or ftock their memortes, might do both to a 
tolerable degree in France j which tho* it bow'd to 
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tfur cowtry's iinns>hail abnoft the afcendant'in point 
of letters. 

r mention thcfe things only to put you in mind 
<hat bardly aiu of our poets has been in a condition to 
jdo without, or certainly to be above the furpicion of 
learned imitation. And the obfervation ia fo true^ 
that even in thti our age, when good lettere, they 
fay, are departing from us, (he Greek or Roman 
Aamp is fltll vifible in every worJc of genius, that hn 
taken with the public. Do you think one needed ta 
be told in the title-page, that a late Drama, ok 
ibine later Odes were fbrm'd on the ancient models 
The drift of all this, you will fays is to overturn 
the former difcourfej for that now I pretend,* every 
degree of likends to a preceditig Vritier ia an aigu-^ 
meat of imitation. Rather, if you pleafe,' conclude 
that, in my opinion, every degree of likcnefs is ex- 
posed to the /ujpicim of imitation. To convert tbiB 
i'uTpicion into a proof, it is not enough to fay, that « 
writer mi^t, but that his circumftanccs make it plain 
or probable at leaft, that he «¥</ imitate. 

Of thefc circum^anai then, thcjfr/? I Ihould think 
defcrving . our attention, is the ag2 in which the 
vrriter lived* One Ihould know if it were an age ' 
addidfid to much ftudy, and in which it was credit- 
able for -the beft writers to make a ffaew of their read- 
ing. Such efpecially was the age fucceeding to that 
memorable lera, the revival orici;ters in thefe w^rn 
countries. The fafliion of the time was to inter- 
<«eavea8 miichof antient wit as polEble'in every new 
work 
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mtk. Writers wore lb bx from aff«^ng to think 
wul ipok in their own way, that it was their pride 
to make die admired antients think and fpeak for 
Aem. Thii humour continued very long, and in feme 
Ibrt even flill continues ; with this difivreoce indeed, 
that, then, the antients were introduced to do th« 
boDoun, fince to do the drudgery of the entertain* 
ment. Bat feveral caufei confpired to carry it to its 
bei^U in England about the beginning cf the iaft 
century. You may be fure then, thewritcrt of that 
period lAound in imitatioiv. The befi poeta boafted 
of them as their fovereigo excellence. And you wiU 
oifily credit, for inftance, that B. Johnfon was a fcr- 
vUe imttaKM-, when you find him on lb many occa- 
fiooi little better-than a painful tranflator. 

I fbrefee the occaSoa I Oiall have, iilthe cour&of 
this jetter, to weary you with citations } and would 
not therefore go out of my way for them. Yet, amtdft 
9 tfaouland inftances of this fort in Johofon, the folf 
lowii^.I fancy, will entertain you. The I^q 
verfes, you know, are of CatuUus. 

Ut Bot in fcptts fccrctus nafcitur hortis, 
Igootus pccori, nuUo convulfus aratro, 
^en mulcent aunc, firmat fol, educat imber, 
Muld ilium pueri, multae optavere puelbe. 
Idem,quum tenui carptua defloruit ui^i, 
Nulli ilium pueri, nullx optavere puelhe. 

It came, in Johnfoa's way, in one of bis maflcs, to 
tnuBate tbii pa0age ; and obferve with what induftry 
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he has lecured the kate, while the fpirit of his a(^ • 

tbor efcapes him. 

Look, how a ilower that clofe in doles grows. 
Hid from rude cattle, bniifcd with oo plows. 
Which th'air doth flrokcj fun fiiengtben, fliow'n 

flioot bigh'r. 
It many youths, and many maids deTire ; 
. The lame, when cropt by ciucl hand is wither'd. 
No youths at all, no maidens have defif d. 
*— It wai not thus, you remember, diat Aiidtoant - 
Fiqie have tranflated thefe fine verfes. But to retnn* 
to our puipofc : 

To this coniiderationof tfae^/ofa writer, you 
0iay add, if you pleafe, that of his EoacATioit. - 
Tbo' it might not, in ' general, be the Adhton to *£- 
led learning, the hxbio acquired by a particidar 
writer might difpofe him to do fo. What was left 
cfteemedby tbecnthulialhofMilcon'stiaie (irf which . 
however he faimfelf was one of the greateft) tbanpro- . 
phaneor indeed any kind of learning? Yet we, 
who know that his youth wasfpent in the ftudyof the 
heft writers in every language, want but little evi- 
dence to convince us that his great genius did not di^ 
dain to ftoop to imitation. You aflent, I dare fcy, 
to Dryden's compliment, tho' it be an imridious one* 
*' That no man has fo copioufiy tranflated Homer's 
*' Giecifms, and the Latin elegancies of Virgil.'* 
Nay, don't you remember, the other day, that we 
were half of a mind to give him up for a Ihameleb 
plagiary 
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plagiary, chiefly becaure we Were Aire be hac! beta a 
great reader i 

But no great .writer, it will be (aid, has flourilhed 
out of a learned age, of at Idaft without fotnc tin£lure 
of learning. It may be To. Yet every writer is not 
dnpofed to make the moft of thefe advantages. What 
if we pay fome regard then to the character of the 
writer? A poet, enamoured of himfelF, and who 
fets up for a great inventive genius, thinks much to 
profit by the fcnfc of his predeccfTors, and even when 
be Aeals, takes care to diflemblc his thefts and to 
coDCeal them, as much as poffible. You know I have 
inftanced in fucb a poet in Sir Ifilliam D'Avenant, 
In detecting the imitations of fuch a writer one miift 
tben proceed with feme caution. But what if our 
concern be with one, whofe modcfly leads him to re> 
Tore the fenfe and even the expreffion of approved 
authors, whofe talle enables him to feledl the fineft 
paSages in their' works, and whofe judgment dcter- 
inines him to make a free ufe of them ? , Suppofe we 
know all this from common fame, and even from bis 
own confeflton? Would you fcruple to call that art 
imtatim'm him, which in the other might have pafa'd 
for rtfemblanct only i 

. As the character is amiable, you will be pleafecl 
to hear me own, there are many of the modem poets 
to wIhhti it belongs. Perhaps, the firft that occurred 
to my thoughts was Mr. Addifon. But the obfcrva- 
tion hokls of others, and of ew, in particular, very 
much his fuperior in true gentiis. I know not whe- 
ther 
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ther you sgrae with me, that the famous line in the 
EJaj m man j 

*' An hqnefl man's the nobleft work of God, 

is taken from Flato'sj UivTm tifwrarov irtv avSfwo^ec 
i iy»Ui. But I am fure you will, that the &\\\ ntore 
fapious line^ which fballow men repeat without uQ. 
dcrfianding, 

•' For modes of Faith let gracelefs zealots fight, 
** His, can't be wrong whofe life is in the n^t," 
are but copied, Iho' with vaft improvement in the 
force and turn of eifprelSon, from the excellent, and 
let it be no difparagement to him to fay, from theoc- 
thodoK Mr, Cow]ey< The poet is fpqaking of hii 
friend Ckashaw, 

**. His Faith perhaps in fome nice tenets might 
*' Be wrong ; his life, I'm^fure, was in the right." 

Mr. P(^e who found himfelf in the fame circum- 
llances with Crafhaw, and had fufFcred no doubt 
from the like uncharitable conftruiflionS of greceU/i 
xfal, was very naturally tempted to adopt this candid 
fentiment, and to give it the further heightening of hit 
own fpirited expreffion. 

Let us fee then how far we are got in this inquiry. 
Wc may fay of the old Latin poets, that they alj 
came outof theGreek fchoolt. It is as trucbfthe 
moderns in thu part of the world, that they, in ge> 
neral, have had their breeding in both the Greek and 
L^tin 
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'Latin. But when the queflion is of any puliculcr 
writer, how far and in what tnflance»you may pre- 
fume on his being a profefa'd imitator, much wtU 
depend on the certain knowledge you have of his 
Age^ Educationt arid CharaHir. When all thefc cif- 
cumfbnces meet in one man, as they have done in 
others, but In none perhaps To eminently as in B. John^ 
fon, wherever you find an acknowledged likenefi, 
you will do him no injuftlce to call it imifation. 

Yet all this, you fay, comes very much fliort of 
what you require of me. You want me to fpecify 
thofe peculiar confideratlons, and even to reduce them 
into rule, from which one may be autborifcd in any 
inAance to pronounce of imitations. It is not enough, 
you pretend, to fay of any paflage in a celebrated 
poet, that it moft probably was taken from fbme 
other. In your extreme jealoufy for the credit of 
your order, you call upo)i me to fliew the dlRinft 
tn^rks which convi<A him of this commerce. 

In a word. You require me to turn to the poets; 
to gather anumber of thofe paflages I call Imitations} 
and to point to the drctanftanw in each that prove 
them to be fo. I attend you with pleafure in this 
xmufing fearch. It is not material, I fuppofe, th^t 
we obferve any ftri^ method in our ramblings. And 
yet we will not wholly negle^ it, You know there 
is one who fays, 

** n y a d'addielle ^ bien Ciielller des Rofes. 

Perhaps 
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Perhaps then we {ball iind uedmibted marks of Iini- 
tttion, both in the Sintimbkt, and Expksssioh 
(tf great writers. 

To begin with fuch confidcrations as are moft 

GENERAL, 

L An identity of iht fu^td'tnatttr of poetry is no 

furc evidence of Imiution: and leaft of all, perhapt, 
in natural delcription. Yet where the he»l peculia- 
rities of nature are to be^efcribcdf there an a*& 
conformity of the matter will evince an imitation. 

Defcriptive poets have been ever fond of lavifiiiog 
^ the riches of their lancy on the Sprit^, Bnt tfaa 
appearances of this primt of tht year are fo diverfified 
with the climate, that defcriptions of it, if taken di- 
icdly from nature, mull needs be very different The 
Greek and Latin, and flnce them, the Provencial 
poets, when they infift, as they always do, on the in* 
du^ent foftnefs of this feafon, its gmial tiewt axtAfiS- 
gring brttTuSi fpealc nothing but what is agreeable to 
their own experience and feeling. 

It vcr ; et venus ; et veneris pnenuntius ant£ 
Pinnatus graditur Zephyrus vefligia propter : 
Flora quibus mater prxipcrgcns ante via'i 

. Cun^ coloribus egregiis ec odoribus opplet. 
Venus, or the fpirit oflove, is reprefcnted by ihofe 

poets as brooding o'er this delicious feafon j 

Rura foecundat voluptas : rura Veue r e m fentiunt, 

Ipfa gemmas purpurantem pingit annum floribus. 

" IpOl 
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Ipfa furgentis papiQas de Favoni fpiritu 
Urguet in toros tcpentes ; ipfa roris lucidi, &c 
and a great deal more to the fame purpofe, which 
every one recoIleAs in tiie old daffic and in the Pio- 
vcocial poets. 

' But when we hear this languague from the more 
noithero,- and p»rticiila<ly our Englifli bards, who 
perhaps are (h!v«r!ng with the blafls of the north-eaft, 
at the vtry time their imaginalkin wouU warm itfelf 
with thefe notions, one is certain this cannot he the 
effect of okftrvatim, but of a fpovtful fancf } enchant- 
«d by the native lovelinels of thefc exotic images, and 
cbaroied by (hefecretinrenfible power of imitathn. 

And to fiiew the certainty of this concltiJioa, Shake- 
fpcar, wc may obferrc, who had none of this claffical 
or Provencial bias on his mind, always defcribes, not 
X Greek,- or Italian, or Provenctal, but an Engliflt 
Spring ; where we meet with many unamiable cha- 
ndlers } and, among the reft, inftead of Zcphjn; or 
Favonius, we have the bleak north>eaft, that mpj thg 
ilaaming infants ef the Spring. 

But there are other obvious examples. In Cran- 
Inef's prophetic fpeech, at the end of IIbnry VIII» 
when the poet makes him fay of Queen Elizabeth, 
that, 

** In her days er'ry man Ihall eat with fafety 
** Under his own vine what he plants. 

md of K.James, that 

" He fliall flouriflj 

" And, 
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■' And, like a rtiouiiuih Cddor, reach hi» branches 
. •* To all the plaini about him" — 
It is eaQr to Tee that Ms Vtue ali<l CtMr att n6t of 
Engtilh growth, biit tranfplanted from Judaea. I (fo 
not mention this as an impropriety in the poet, who', 
for the greater folcmnity of his prediflion, afid evdn 
frdta a principle of decorum, makes his ArCh-bifhop 
fetch his iiiiagcry fro^ Scripture. I only take notice 
of it'fis a dertain argument that the imagery was not 
his owiij'that is^ not fuggeflcd by his oWH obfcrVa- 
doti o^ natlire. , ' 

The cafe You fee, in tbefe inllances, is the fame 
as if an Englifh landllcip-painter ihould choofe to de- 
Vorate his Scene with an Italian fky. The Connoif-r 
feur would fay, he had copied this particular from 
Titian and not from Nature. I prefume then to give 
It fdr a certain note of ImiUtion, when tht preprtlui tf 
Me clime ati givett to aneibeT. 

n. You will draw the fame conclufion whenever 
You find " The Genius of one pea^t given to an- 
*' other." 

I. Pbutus gives us the fblluwing true picture of the 
Greek manners. 
— In bomindm aetatc multa ereniunt hu}u»Ao4i— : 
Itx iaterveniunt, redcuot rurfum in gratiam. 
Verum ine fiqus forte eveniunt hujusmodij 
Inter cos rurfum 11 reventum in gratiam eft, i 

Bis taim amici funt inter fe, quim prius. 

Ampht. J, 111. S. 2. 
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You are better icquaintcd with tbemoderli Italikn 
writers than I am ; but if ever You Qml any of..tbein 
transfening this placability of temper into vi eulo^ 
iof bis countrymen, concWc without bcfttatloi), that 
the (eatiinent is taken. 

2. The late ESitbr of Johnfoft's works obfprves 
very well the imprt^rie^ of laaving a trait of It»- 
ILao manpcra in his Ev'ry man in his humtii'f whea 
hn tittcd up tbitt Piay with Snglifli. ch^ra^ers. Had 
the fcene been laid oiiginaUy in EBglaod, and that 
trait been given us, it bad convifletl the poet of 
Jmitatitit. ■ ,' 

3^. This attenjtiov to the gewVs of a pcoi^P tHV 
fometimfs fltew You, that they^r;^ of Qon^fwfttion^ 
fs. well as particular fentipen^, comes froni Imit^r 
fioQ. An inllaoce occuis-to nie as I am, writu^. 
The Greeks, You know, were great har%[>guers. S^ 
were the antient Romans, but i;i ^ lefs degte^.. 
One is not fucpriz'd therefore that their btfioiians 
abound in fetfpeeches; which, in their hands, be;^ 
come the iineft parts of their works. But when You , 
fin,d modern writers indulging in this pradice of 
fpeech-making. You may guefs from what fource 
the habit is deriv'd. Would Madiiavel, for inftance, 
as Itttla of a Scholar as, Asy fay, be was, ban a- 
dorn'd his fine hiftsry of F]or«flc« witb A» many ha- 
ranguei, i^ the claftcal tnas, impafceptttly,- it may 
be, to iMmfelf, had not hung- on his mind t 

Anotbff wempte is femarkabk. You luvc SaiK~ 
tiHtet-wwidef'd'tiow it has come to pafi that the mo- 
■ - derni 
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fitrtw delight fo mutti In ^taltgut-jUrlttng^ aKJ yet 
that fo very few have fucceeded in it.. The proper 
anrwcr to the ftrlt part of your enquiry wiU go fsme 
way towards giving you Tattsfadion as to the laft. The 
prafiice is not original, has no foundation In the man- 
ners of modem times. It arofe from the e^cellsnce 
of the Greek and Roman dialogues, which wm the 
ufual form, in which theantlents chofe to deliver their 
fentiments on any fubje^t. 

Still another inQance comes in my way. How hap- 
pen'd it, one may afk, that Sir Philip Svdk£y 
in his Arcadia, and afterwards Spenser in his Fairy 
"Q?«rt. obfervM fo unnataral a condilA in thofa 
ttaika i in which the Stofy prBce^dSj » it «we, by 
fbatches, and with continual intcrr'upt^m? Hap/wn 
tite good ftnfe of thoft wrkus, faCdftfttr&nt befides 
In tfie bcft models of anttqaity, fodu^d into dris prr' 
pofierous method? The tnCwer, no doubt, ti, thitt 
they were coping the dofign, or Afofder raditry of 
AmosTO, the favourite poet of that time- 
Ill. Of near akin to thb contrariety tp tit gmus 
^ a pnpU is another mark which a careful iDsder 
vriU obferve '* io tbfl repreJcNtatron of certain Te- 
*' HtTSi different from thofe which prevail in a wri- 
*.f ter's country ortime." 

I. We feldom arc able to fsften an imitation, with 

certainty, on fucb a writer as Shakefpear. Sometimes 

we ate, but never to fo much adViUtage as fftivn he 

happens to foi^et tumfelf iir tbti refpcA. When Clau- 

B 2 dio. 
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• dio, in Mtafurt far Afc0/«rf, pleads forhisiife in 
that famous fpcect). 

Ay, but to die, and go we know not where j 
To lye in cold obftn»%on, and to rot ; 
This fenllble warm motion to become 
A kneaded clod ; and the delighted fpirit 
To bathe in fiery floods, or to refide 
In thrilling regions of thick-ribbed Ice} 
To be imprifon'd in the viewlcfs winds. 
And blown with relUefs violence about 
The pendant world 

It is plain that tbefearenot the Sentiments which xttf- 
man cntertain'd of Death in the writer's age or \a 
that of the fpeaker. We fee in this palTage a mixture 
of Chriflian and Pagan ideas j all of them very fuf- 
c^tiblc of poetical ornament, and conducive to the 
argument of the Scene ; but fuch as Shakefpear had 
never dreamt of but foe Viigil's Platonic hell ; where, 
as we read, 

alJE panduntut inanes 

' SufpenlJe ad ventos : aliis fub gurgite vaflo, 
Infiefhim eluitur fcelus, aut exuritur igni. 

Firg, L. vi. 

2. A prodigioufly fine pafle^ in Milton may fur- 
nifh another example of this fort. 



By unchaft looks, loofe geftures, and foul talfc. 

But 
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. But jnoft by lewd and ]»vi(h afl of Sin. 
Lets in defilement to the inward parts. 
The foul grows clotted by contagion, , 
Imbodiu, and imbrutes, till Ihe quite lofe' 
The divine property of her fitft being. 
Such are thofe thick and gloomy {hadows damp. 
Oft fceh in charnel vaults and fepulchrea, 
Ling'ring, and fitting by a new made grav^ 
As loth to leave the body, that it lov'd. 
And linkt itfelf by carnal fenfilality 
To a degenerate and degraded ftate. 

Mejk at Lvdlev CaftU. 
This philofophy of imbruttd fouls becoming thick Jha- 
4w)i is fo remote from any ideas enteitain'd at pre- 
fenC of the e(Fe£b of Sin, and at the fame time is fo a- 
grecable to the notions of Plato ( a double ^vourite 
of Milton, for his own fake, and for the fake of his 
being a favourjte with his Italian Matters) that there 
b not the leafl queftion of it's being taken from the 
Phaedo. 

f)(viijua1« 9^ TOUf TA^Mf xvXmikftiini ' n-i^i S ii tCf ip'- 
fit) «r1a) y^X"* s"*'*"^ ^*''1««'/*«1*» *'* -zrxgljf^- 

There is no wonder, now one fees the fountain 

Milton drew from, that, in admiration of this pdcti- 

.q}l pbiloibphy (which nourifli'd the fine fpirils of that 

timC| tho' it corrupted fome) he fbould make the 

B 3 other 
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other fpeaker in the Scene cty out, as io it' fit of 
extafy, 

- How charming is divine philofophy ! 
Not harlh, and crabbed, as dull fools fuppofe, ~ 
But muTicat as is Apollo's lute, 
And a perpetual feaft of nedai'd Tweets, 
Where no crude futfeit reigns — 

The very ideas which Lord Shaftesbury haseni'. 
ployed in his encomimns on the Platonic philolbphy ; 
and. the very language which Dr. Henry More 
would have us'd if he had known to exprefs him- 
fcif lo foberly, 

3. Having fiiid fo much of Plato; whom the Ita< 
lian writers have hclp'd to make known to us, let 
me jufi obferve one thing, to our prefcnt purpofe, of 
thofe Italian writers thcmfelves. One ot' their pecu- 
liariiies, and almoll the lirft that ftrikes us, is a cer< 
tain fublime myftical air which runs thro* all their 
fictions. We find them a fort of philofophical fana- 
tics, indid^Dg tbemfi^es in ftranga Conceits "con- 
*F cn-ntng ihe Smi, the e^ming ef aUftial erhi^ and 
*' pr^iding Syrtm." One may tell by thefe marks, 
that they doted on the fanciea of Plato j if we had 
not, befidei, diiafl: evid«ice for this conclufion. Tafjo 
fays of himfelf, and he applauds Che fame thing in 
Petrarch, *' LeiE gia tutte I'opere di Platone, e mi 
rimaflero molti fcmi nclla mente della fua dottri- 
na," 1 take thefe words from Menage, who has 
imych 
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muck mopt to the ftme [»iicpofe> in bis ele^t oblcr* 
vatioM 00 the Jmintas of this poet. 

One fees then where MUton had been for that 
fipagery in the Arcades. 
■ — I. Ill I II, then liflen I 

: To the celefllal Syrens Itannony, 
' That fit upon the nine enfolded spheres 

And fing to tbofe that hold tlte vital fhean^ . 

Aod cnra the adamantine fpindle round* 
' On which the fate ai Godi and mcii is wound. 

The beft comment on thefc verfoa ii a paffage in 
the xth Book of Plato's RepubUc, where this whole 
iyftem, of Syens piiring la tbtfattt^ b explained or 
lather delivcr'd. ' ' 

IV. We have feen a Mark of Imitation, in the 
alltifion of writers to certain ftrange, and foreign te- 
nets of philofophy. The obfervation may be ex- 
ttnded to all thofc paflages [which are innumerable in 
our poets) that allude to the r//«, cujioms, langmgi 
und tbeolegf ef Paga«ifm. 

It is true indeed this Species of Imitation is not 
that which is, properly, the fubjeft of this Letter. 
The moft original writer \s allowed to furnith him- 
feif with poetical ideas from all quarters. And the 
management of learned Mufuin is to be regarded, 
perhaps, as one of the niceft offices of Invention. 
Yet it may be ufeful to fee from what fources a 
^^t poet derives his materials; and the rather, as 
fhb dete^ioa will fometimes account for the mattntr 

8 + 



a ON THE MARKS 

in which he difpofes of then. However I will but 

d^tun You with a requark or two on this cla& of 

Imitations. 

J. I obfcrve that even Shakefpear himfelf abounds 
in learnied AUufioils. How he came by them, is an- 
other qucftion; 'tho* not (o difficult to be anfwcrcd. 
You know, as fome have imagined. They, ^^ 
are in fuch ^onifhment at the learning of Shake- 
fpear, befidea that they certainly cany the notion of 
his illiteracy too far, fo^et that the Pagan iaof/ay 
was familiar to all the poets of his time — th^t abi^> 
dance of this fort of learning was to be pick'd up 
ftfxa almoft cv'ry Englilh book, he could take into 
his hands — that many of the bcft writers in Greek 
and Latin had been tran^ted ii)to'£nglifli — that 
his converfatipn lay amongft th^ mod learned, that 
is, the BtoA paganiz'd poeb of hts age — but above 
all, tbat, if he had never look'd into books, or con- 
vers'd with bookifh men, he might have learn'd a1- 
mofl all the fecrcts of paganifm (fo far, I mean, as 
a poet had any ufc qf them) from the Masks of 
B/Johnfon ; coqtriv'd by that poet with To pedanti- 
cal an exadne&, that one is ready to take (hem for 
leflures and illuflrations on the anticnt learning, ra- 
ther than exercifes of modern wrt. The tafte of the 
age, much devoted to erudition, and fliti more, the 
tafte of the Prinpes, for whoip he writ, gave a pro- 
digious Vogue to ihefe unnatural exhibitions. And 
the knowledge of antiquity, requillte to fucceed in 
them, waSf I imagine, the reafon that Shakefpear was 
not 
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not orar fond to try his hand at thefc elaborate tri- 
fles. Once iodeed he al'rf, and with fuch fuccefs as 
to difgrace the very beft things of this kind we find 
in Johnfon. The fliort Mask in the 7emfffi is fitted 
up with a da^cal exaflnefs. But it's chief merit 
lies in the beauty of the Shnu, and the rlchnefs of 
tb« paelry. Shakcfpear.was fo fenfible of his Superi- 
ority, that he could not help exulting a little upon 
it, vhere he makes Ftrdaumd fay. 

This is a moft niajeftic Vtfim^ and 
Harmonious (harming lJ>yi — 

*Tis ' true, another Poet, who poffefs'd a grett 
part of ShakelpeaF*s Genius and all Johnfon's learn- 
ing has carried this courtly entertainment to it's laA 
perfedion. But the Majk at Ludloiv CaflU was, in 
fome mcafure, owing to the fairy Scenes of his Prede- 
ceflbr; who cfaofe tliis province of Tradition^ not 
(tnly as mofi faitable to the witdnefs of his vaft crea- 
tive imagination, but as xh^ fafeji for his trnlettered 
Mufe to walk in. For here he had much, You 
. know, to cxpefl from the popular credulity, and no- 
thing to fear from the claffic fuperJlition of that 
tiipe. . 

2. It were endlels to apply this mtt of imitation 
to other poets confclTediy learned. Yet one inftanc* 
is curious enough to be jufl mention'd. 
' Mr. Walter, in his famous poem on the vi^ry 
over the Dutch on June 3. 1665. has the following 
finest 
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. ilu flight tovr'tds huv'a th' afpiriog B£LGJ^ 
took; 
But fell, like Phaeton, with thunder flcook : 
From vafter hopes than his, he fecn'd to fall. 
That (Jurft attempt the British Admiral: 
From her broadfides a ruder flame is thrown. 
Than from the fiery chariot of the Sun; 

. That, beats the radiant ensign or th?, 

DAY; " 

And She, the flag that governs in the Sea. 

He is comparing the Britilh Admiral's Ship to the 
Charht of the Sun. You fmile at the quaintnels of 
the cooceit, and the ridicule he UIs into, in explwn- 
ing it. But that is not thequefticm at prefent. Th^ 
Latttr, he fays, bears tht radiant tn/ign of the day. 
The ether f the tnj^n of noval dominion. We under- 
fiand how properly the Englifii Flag is here denomi- 
nated. But what is that ethir En/ign? The Sun it- 
ielf, it will be faid. But who in our days, ever ex- 
preU'd the Sun by fuch a peripbntfis? The image is 
ai^rently antique, and eallly explain'd by thofe who 
know that antiently the Sun was commonly emb1e> 
matiz'd by a.Jiarrj er radiate figure ; nay, that fuch 
a figure was plac'd aloft, as an Enjign, over the Sun'r 
(ibariateer, as wc nuy fee in reprefentations of this 
fort on antient Gems and Medals. 

From this original then Mr. Waller's imagery was 
Certain taken ; and it is propeily applied in this 
[dace where he is fpeaking of the Chariot of the Sun, 
and Phaeton's fall from it. But to remOK all doubt 
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(n fJw cafe, IK can even point to the veiy piffii|«cf 
a Pagan poet, which Mi. Waller had in his eye, <« 
rather tranflated. 

, Propterei nobles hiberno tempore longx 
- CelTant, dum veniat Radiatum insigne mst. 
LucT. L. V. 698. 

Here, you fee, the poefsiUafion to a cUffic idea has 
led us to the difcovery of the very pailage from which 
it was taken. And this ufe a learned reader WiH 
viten make of the ' Jpccies d Imtution, heft con* 
iider'd. 

V. Gfcat Writeis, You find, fometiines fcrget tht 
chara£ter of the j^gt^ they live in i the friitdpla^ 
kdd natimt that belooigto it. " Sometimes tht^ for- 
** get iktm/ehts, that is, their oWn lituation'and cha* 
** ra£ter, *' Another fign of the influence of /mi* 
tatian. 

■ J. When we fee luch men, asSruADA and Ma~-> 
KIANA, writers of fine talents indeed* but of redufe 
lives add narrow obfervation, chufing to talk like 
men of the-world, and abounding in the moft reiin'd 
conclufions of the cabinet, we arc fure that thi;f 
chancer, which we find fo natural in a Cardinal dx - 
ReTzi, M bat affum'd by thefe Jcfuits. And we ajc 
not furpriz'd todifcover, on examination, that Iheic 
heft reflexions ate copied from Tacitus. 

On the other hand, when a man of the world took 

it into bis head, the other day, in a moping fit, to 

talk Senttnctty every body concluded that tliis was not 

the 
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tho laoguage of the writer or his {ittution, but ttut hi 
ba4 bfcn poaching . in - fome pcdint i perhaps in the 
Suieal Fopy he affefted fo much contempt oF> Se- 
neca. 

2. Sometimes we catch a great writer deviating 
from bis natural manner, and taking pains, asitwcrc, 
to appear the very reverfe of his proper cbara£itr, 
W(»tld you vn&x a fftxHiger proof of his being fe< 
duc'd, at leaft for the- time, by the charms of im- 
tation? J ' 

■ Nothing js better Lnowii -than the eajy, elegant^ 
f^reeable vein of Voiturz. Yet you have read his 
famous Uetter to Balzac, and have been furpriz'd, 
no doubt, at ' the forc'd, quaint, and puffy manner, 
in'whkh it is written. The fccret is, Vniturc is 
aping Bi^zac from one end of this letter to the other. 
Whether to payhiscourt to Mm, or to .laugh at him, 
or that perhaps, in the inftant of writing, he really, 
Anded an excellence in the ftyJe of that great man, 
B not cafy to determine. An eminent French critic, 
f remember, is inclined to take it for a piece of moc- 
kery. At all events, we mull needs eftcem.it an imi- 
iatim. 

3. This remark on the turn of a writer's genius, 
may be further applied to that of his temptr or tUf- 
fofithn. 

The natural mifanthropy of ^wift may acctHint for 

his thinking and fpeaking very often in the fpirit of 

RocHFoucAOLT, wiihout any thought of taking 

from his Maxim, tho' he was an admirer of them. 

But 
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But if at anjr time we obferve (b humane anj benevo> 
. lent a maii as Mr. Pope giving into this language),' we 
fay of couffe, " This is not his own, but an aflumed 
manner." 

Or what fay you to an inl^ance riiat exemplifies 
-both thefe obfcrvations together? The natural unaf- 
feftcd turn of Mr. Cowley's manner, and the tender 
fenfibitity of his mind, are equally fcen and loved in 
his- profe-works, and in fuch of his poems as were 
written after 3 good model, or came from the heart. 
A dear fparkling faAcy, foftened with a Ihade of mfr- 
lancholly, made him, perhaps, of all our poets the 
;inoft capable of excelling in the elegiac way, or of 
touching us in any way where a vein of eafy language 
and moral fenliment is required. Who but laments 
then to fee this fine genius perverted by the prevail- 
ing pedantry of his age, and carried away, againflthe 
bias of his nature, to an emulation of the rapturous, 
high-fpirited Pindar ? 

I might give many more examples. But you will 
obferve them in your own rcadmg.- I take the firft 
that come to hand only to exfdain mymeaning, which 
is, '* That if you find a courfe of feniiments or caft 
of compofuion different from that, to which the wri- 
ter's y^MaWen, genius, or eemplexian vfould naturally 
lead him, you may well fufpedt him of imitation. 

Still it may be, thefe confiderations are rather too 
general, I come to others more particular and de- 
cifive, 

r 1 "^^^ '* 
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VL It may be dificnit fomcthncs to dettrmiae 

n*tdier a fin^ fewdment or image be derived ornol. 

But wlxB we Tee a clufter of diem in two writers, 

applied to the faoie fubjeft, one can hardly doubt tbai; 

one of fhein has copied from the other. 

A celebrated FroEh moraM maket the following 

fefieftions. "QucHechiinerecft-ccdoocqucl'honiine? 

•' Quell* BO»v«utc, qwcl cahos, quel fujct de co»- 

••tradiftion? Joger dc (outei chofes, imbecile ?erde 

f'terrci depofitoire du vrai, amas d'iocerrifode i 

**■ gloire, ct rebut de Fuiwers,*' 
Torn mm to the EJay en Mm, and tell me if Mr. 

Pope did nvt work up the foilowtug lines out of tbtde 

reflexioni. 

" Chaos of thought and paffion, all confus'd; 
*' Still by himferfabus'd or difabus'd; 
*' Created half to rife, and half to fall, 
** Great Lord of all things, yet a prey to all j 
** Sol« judge of truth, in endTefs error hurl'd : 
*' TTie glory, jeft, and ridJlc of the worrd." 

5, This ccnelufiorr is ftHI mpre certain, when, t»- 
getbcr with a gcnefid Rkenefs^ e^ fentimente. We find 
the fame diJ^Bjmm<^ the parte, efpeeialty if that diF> 
pofition be in no comtnoft farm. 

" Sweet is the breath of mem, her rifit^ fweet 
*' With chaun of earlieft birds : pleafaBt the fun, 
" When firft on this delightful land he fpreads 
'* His orieht beams, on herb, tree, fruit, and flow'r, 
**.Gliflring with dew— 

and 
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and ^.tt& of lint Sm fpeedi inthe IVth Book of 
PenuUft left, which, you remcmbcc fo perljg^Uy 
that I need not trinfcribe more of it. 

Milton's fancy, as ufual, is rich and exuberant ; 
but the conduft and application of .his im^ery OiflWS^ 
th»t the whole paflage was fhadowed. out of thofe 
Charniing but itmpler lines in the DANAS.of Euri- 
pides. 

■ ' PtAw fc» ^ij-fof bAi'b reJi. . % 

VII. There is little doubt in fuch cafes aa thefe. 
There need not perhaps be much in the cafe, fome* 
. times, of ^n^/( fentiments or images. As where we 
find " a femimcnt or image in two writers prccHcly 
*' the flme, yet new and unufual." 
■ I. Thus we-are told very reafonably, that Mllten'a 
(luft'r'tng Iscii is the copy of Apollonius' nAOJCMOI 
BOTPTOENTES.. Ohf. en Spencer, p. 80. For tho' the 
metaphor be a juH one and very natural, yet there is 
perhaps no other authority for the ufe of it, but in 
thefe two poets. And Milton had certainly read-Apol- 
lonius. 

4. What 
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i. What the fame (^tic obterres of MUub's^i ' 

• — ■■.-. — . ** And curl the grwe 

"In ringlets guaint"— 

being taken from Johnfon'st ( 

'* When was old Sherwood's head more qaaoittj 
■ ■ curFdr 

is flill more unqueAionable. For here is a combina- 
tion of figns to convict the former of imitation : Not 
only ti\&fittgularitj, rf iht imagtj but the idmtitj ef 
exprejjim, afld, what I lay the inoftftrefs. upon, -the 
' helf^ft ef tbi figuri, as employed by Mihon. John- 
fon fpeafas of old Sherwood's head, as curl'^. Milr 
ton, as confcbus of his authority, ' drops the prepara- 
tory idea, and lays at once. The grm curl'd. 

- Let me add to thefe^ two more inibnces from the 
fame poet. 

3. Sptnftr tells us of, 

** A litlle^/<»m/«^/(gA/, muchtkeafliade. ' ■ 
F. QjC. II. s,>4. 

Can you imagine that Milton did not take his idcaf 
from hence, when he faid, in his Ptnftrtfe^ 

— glowing embers thro' the room 
Teach Ugbt to counterfeit a gUcm? 

4. Again, in his defcription of Paradife, 

*' Flovv'rs of all hues, ahd without thorn the rofe. 
Every 
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£v*fy ppet'ofevqy (ii^c is laviflt of his flovera on 
tucb occaftins. But tie rofi without thern !■ a rarity. 
And, ibo' it was fine to imagine fuch an one in Pa- 
radife, could only be an Italian reiuiement. TalTo, 
you will ihiole, is the ori^nal, when you have read 
the following lines j 

Senza quci ftioi ptingetiti i<pidr duiht 
Spiego le foglie la putpurAi Rofa. 

5. Another tnftance, ftill more remarkable, maybe 
taken froih Mri Pope. One of the mof): flriking 
psfiages in tbe EJfay on Man is the following, 
SupeHor Beings, when of late they Taw 
A mortal man unfold all nature's law, 
Admir'd fuch wifdam in an earthly (hape. 
Arid fliew'd a Newton, as we fliew aii ap^. 

Ep.ii.*.3l. 
Can you doubt, from the ftHgularity of t\\ii fenciment, 
that tbe great poet had .his eye on Plato? who makes 
Socrates fay, in allufion to a remark of Hcraclitus, 
"On auS^wruV'C ireipwrxTPf T-gsf^i^u -a't^vw <p»vs1v»i, 
Hipf. Mejsr. 

The application Indeed Is different. And it coitlS 
not be othd'wife. For the obfervaiion, which tli9 
Philofopher refers srf e; dciv, is in the Poet given to 
fuperitr Beings only. The confequencc is, that th« 
Ape ia an objcft of ierifim in the former cafe, of ed- 
miratiott, in the latter. , . 

. . C To 

[;..i,tc(,G00^le 
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To conclude this hcaJ, I will juft obferre to you, 
that, tho* th&fami utuemman frntimtnt m twoiefiltr's 
be ufually the cfFeA of imitation, yet wc cannot affirn 
this of Aiiars in real life. The reafon is, #ben tht 
(ituation oF two men is the fame, Nature will iUdtaXt 
the fame fentimcnts more invariably than GMiui. T* 
give a remarkable inftance of wiiat I mean. 

Tacitus relates, in thc/i:y?boolcof hisj^nm/r, what 
[mfTed in the fenate on its firA meeting after the death 
of AuguRus. His politic fucccflbr carried it, forfome 
time, with much apparent moderation. He wiflicd^ 
bcTidcs other reafons, to get himfelf folemnly recc^^ 
nized for Emperor by that Body, before he entered 
on the exercife of his new dignity. Dabatfama, fays 
the hiftorian, ut vecatui tlteiusque pttius a RepubUti 
v'tderetur^. guam per uxorium amiitum itfenili aJepttoiU 
irrepjijfi. One of his courtiers would not be wanting 
to himtelf on fuch an ocoafion. When therefore fe- 
veral motions had been made in the Senate, concern- 
ing the honours to be paid to the memory c^- their 
late Prince, Messalla Valerius moved, Rb- 
BOVANDUM PER ANNOS SACRAMEHTUM IN NO^ 
MEN TiBERii; in Other words, that the oath of 
allegiance fhould be taken lo Tiberius. This was the 
very point that Tiberius drove at. And the confci- 
oufnefs of it made him fufpeft that this motion migbt 
be thought to proceed from himfelf. He therefore 
afk'd MefTalla, " Num, fe mandanie, earn fentmliam 
promjijjet?" His anfwer is in the following- words. 
*' Sponte dixijfi, refpon£t; nequi in iit, quaadrtm- 
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": fuUitem pmintrtni^ confilio nifi fuo ufurum, vel 
*' cumpcriculooffcnfionii." ^n, concludes the bifto- 
tmi, ffdaj^its adukn^ fiiptrtrttt. 

"Hem it is very reinarlciibU, that we Hud, in Lud. 
low's memoirs, one of Cromwcirs officers, on ihe 
very fame occafion anfwering the Protestor in the 
very fame fpecies of flattery. 

Colonel Wi 1 LI AM Jri-hsok moved in the Houfe, 
that Cromwell might Ik made King. Crotcwell took 
occafion, foon after, to reprove the Colonel for ttrfa 
propofition, telling him, that be wofldet M what he 
could mean by it. Towhich the oth«- replied, "-that 
wbilt ht Was permitted tbe hiaaur tf fitting in that 
Hauft^ hi mufi deftre the liierty it tUfeharge hit rwi. 
fcimsty thsugh hit t^niaii Jhottld happen ta dlfpUafi. 

Herewehavea very ftriking coincidance of ytw<j- 
mtnt^ widKHittb«l0altpToi)ability of imitation. For 
nobody, Idarefay, fufpe^ Colonel William Jeph- 
JoD of ftealing this refined Droke of adulacioa from 
MeflalU Valerius. The tfuth is, the fame fituation, 
concurring with the fame corrupt difpofition, didtated 
this peculiar fentiment to the two courtiers. Vet, 
had thele fimilar thoughts been found in two drama- 
tic poets -of the Auguftan and Oltvcrian Ages, we 
flK>u]d probably have cried out, "An Imitation." Arid 
with good reafon. For, bcfides the poflibih'ty 6f an 
Oliverian poet's knowing fomething of Tacitus, the 
i'peakers had then been feigned, not real peribnages. 
And it is not fa likely that two fuch fliould agree in 
this (entiment : I mean, confidering how new sftd 
c a parti- 
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particular It is. For, as to the more comioon and 
obvious fentiments, even dramatic fpeakers will very 
frequently employ the fenu^ without affording any 
jull reafon to conclude that their prompters had turn- 
ed pl^iartes. 

Vin. If to this fingulaiity of « fentiment, 70U add 
the appareni harjbnefi of it, efpecially when not gra- 
dually prefmr'd {as fuch fentiments always will be by 
taoBt writers^ when of their own proper invention) 
die fufpidon grows IhU ftronger, I Juft glanc'd at an 
inftiRce (^ this fort in Milton's cwPd grove. But 
'<here are others flill more remarkable. Shall I pre- 
iiiffle for once to take an inRance from yourfelf i 

Vour fine Ode to Memory bi^ins with thefe very 
lyrical vcrfcs : 

Mother of Wifdom! Thou whofe fway 
The throng'd ideal hofts obey ; 
Who btdll their ranks now vanifh, now appear. 
Flame in the van, and darken in the rear. 
This fublime imagery has a very original air. Yet 
t, who know how familiar the heft antient and mo- 
dem critics are to you, have no doubt that it is taken 

fromSTKADA. 

*' Quid accommodattus, fays he, fpeaking of your 
fubjed. Memory, quim Jimulachrerum ingetitei capias, 
, tanquam addiifatn ubiqut ttbi facramenlo mtlitiamf eo 
[ inter fc ncxu ac fide conjunfiam cohxrcntcmque ha- 
bere t ut five unumquodquc feparatim, five confertim 
uuverfa, iive fir^la ordinatim in acim preftrrfv't- 
lisi 
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lis ; nihil plane in tantd rerum turba turbetur, fed 
iVia praculntqut in ncejfu iita prodeuntibus locum ce- 
ilant ; alia, fe tota confeflim promant atque in mc 
(fium cerfi evucata projillant ? Hoc tam magno; tam 
fido domefticorum ogmint inftruilus animus, &c.*" ■ 
pTd.Acad, I. 
Common writers know little of (he art ai preparing 
their ideas, or believe the very name of an Ode ab- 
folycs them from the care of art. But, if this un- 
common fentimcnt had been intirely your own, you, 
I imagine, would have dix^p'd fome hading idea to 
introduce it. 

IX. You fee with what a fufpicious eye, we wh^ 
afpire to the name of critics, examine your writings. 
But every poet will not endure to be fcrutiniz'd fo 
narrowly. 

- I, B. Jobnfon, in his Prologue to the SadSbtphtrJ, 
is opening the fubjeA of that poem. The/adnefs of 
his (hepherd is 
For his loft Love, who in the Trent is faid 
To have mifcarried ; '/at ! what knows the bead 
Of a calm river, whom the feet have drawn'df 

The reflexion in this place is unncceflary and even 
impertinent. Who bcfides ever heard oiihtfiet of a 
tiver ? Of armiy we have. And fo it flood in John- 
fon's original. 

Greatell and Faireft Emprefs, know you this, 

Alals ! no more than Thames' calm head doth Icnow 

Whofe meads his arms drown, or whofe corn o'er. 

flow. t)r. DoNNs. 

C3 I. Th' 
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- The poet is fpcalcing of the corruption of tlie courts 
c^juftice, and the allulion i»perfefily fine and natu< 
ral, Johnfon Was tempted to bring it into hu pro- 
logue by the mere beauty of the Tentimcnt. He had 
' a rjvcr at his difpofal, and would not let Jlip the op- 
portunity. But " his unnatural irfe of it dcteds his 
'* imitation." 

2. I don't know whether you have taken notice of 
9 Tnifcarriage, fomething like this, in the mofl judi- 
cious of all the poets,' 

Theocritus make Polypheme fay, 

K«i )'«f Snu "J* Wat yt" "**"*» '^t ^' pJytHit 
*H yitf vfiv i( Jiivlm inSMirov, h ^ ye^iit. 

Nothing could be better fancied than to make thh 
enormous Ion of Neptune ufe the feaforhtsjookii^- 
glafs. But is Vtrgtl fo happy when his little land-mao 
fays, 

Ncc fum adco informis : nuper me in littorc vidi. 

Cum placidum vcntis ftarct mart — 

His wonderful judgment for once deferted him, or he 
might have retain'd the fentiment with a flight change 
in the application. For inflance, what if he had 
faid, ' ■■ • 

Certe ego mc novi, liquidaeque in imagine vjdi 
Nuper aquiT, placuitque mihi mea forms videnti. 
It is a fort of curiofity, you fay, to find Ovid read- 
itig a Icflbn to Virgil. ' I will dilTemblc nothing. The 
lines 
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UtKS are, as I have cited them, in the 13th bpob of 
•the metamorpholis. But unluckily they xrc put into 
the mouth of Polypheme. So that inltcad of inftruft'mg 
one poet by the other, I only propofe that they fhouM 
make an exchange ; Ovid take Virgil's _/rtf, and Vir- 
gil be contented with Ovid's water. However this 
be, you may be Aire the authority of the Prince of 
the Latin poets will carry it with admiring poQerity 
above all fuchfcruples of decorum. Nobodywonden 
therefore to read in Tailb, 



• Non fon' io 



Da diiprezzar, le ben me Ae0b vidi 
Nel li^uido del taVy quando I'altt' hieri 
Taceano i venti, et ei giacea fenz' ohda> 
" But of all the mifaj^lien of this iine original fen* 
timent, commend metothztelberlta\Un, who made 
his fbepherd furvey himfeif, in i fountain indeed, but 
a fountain of his own weeping. 

3. You wilt forgive my adding one o^er inftance 
*' of this vicious application of a fine thought." 

You remember thofe agreeable verfcs of Sir yilin 
Sttcklini, 

• ** Tempefls of winds thus (as my ftorms of gtief 
, Carry my tears which fliould relieve my heart) 
. Have hurried to the thanklefs ocean clouds 
Andfliow'rs, that needed not at all the courtefy. 
When the poor plains hive languifli'dfbrtbewant, 
.. And alnw^ burnt afunder" — — 

BrtnntraU< A.iiT.S.i. 
c 4 I don't 
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I don't ftay t,o examine how fer the fancy oftttir^ 
relieving the heart U allowable. But admitting the 
propriety of the obfcrvation, in the fcnfe the poet in- 
tended it, the fimiie is applied and exprcffed with the 
utmoft beauty. It accprdingly flruck the bcft writers 
pf that time. Sprat, in his hiflory of the Rtyal 
Society, is taking notice of the mifap plication of philo- 
ibphy fo fubje£b of Religion. *' That fliower, fey» 
** he, has done very much injury by falling on tbe 
"•fea, for which the Qiepherd, and the ploughman, 
** call'd in vain : The wit of men has btcn profufely 
*' pout'd out on Religian, which needed not its help* 
" and which was only thereby made more tempeftu- 
"ous: while it might have been more fruitfully 
*' fpent, on fome parts of pbiiii/epfy, which have been 
*f hitherto barren, and might foon have b^en Rods 
** fertil." p. 25. 

You fee what wire-drawing here is lo make thp 
comparifon, fo proper in jts priginal ufe, juft and 
pertinent to a fubjeft to which it had naturally no 
relation. Befides, therp is an abfurdity in fpeaking 
of a Ihower's doing injury to the fea by falling into 
it. But the thing iliuftrated by this comparifon re- 
quiring the idea of injury, he transfers the idea to the 
comparing thing. He would fufien the abfurdity, 
by running the comparifon into metaphorical expref- 
fton, but, I think, it docs not remove it. In (hort, 
.fbr thcfc rcafons, one might eafily have inferr'd an 
Imitation, without that parenthefis to apologize for 
(t: — " To ufe that metaphor which an excellent 
** poet of our nation lurns to anatbtr purpofc— '* 

But 
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But a po^C of that time faas no better fucceli 
in the minagenient of this metaphor, than the Hif- 
torian. 

l^vp m^cs fa many hearts tlie prize 

Of the bright Carlisle's cooqu'ring eyes^ 

Which file regards no more, than they 

The tears of Jefler beauties weigh. 

3o have I fecD the loil clouds pour 

Into the Sea an ufelels Ibow'r; 

And the vcx'd Sailors curie the rain. 

For which poor Shepherds pray'd in vain. 

Waller's Pemifp. 25, 

The SentiiTieRt fhnds thus. *' She regards the 
** captive htartt of others no more than thofe others 
*' — the tears of leiTcr beauties." Thus, with much 
difficulty^wcget to tears. And when we have them the 
allufion to b^ flauds is fo ftrain'd, (befides that he 
inakes his fliowers both u/eUft and injurhus) that one 
readily perceives the poet's thought was diftorted br 
imitation. 

X. The charge tS Plagiarifm is fo difreputable to 
a gre^t writer that one is not furpriz'd to find him 
anxious to ayoid the ioipu^tion of it, Yet " thi« 
** very anxiety ferves fometimes, to fix it upon 
*' him." 

Mr. Dryden, in (he Preface to his tranflation of 
Frefnoy's Art of painting, inakes the following ob- 
fervaiion on Virgil. " He pretends Ibmetimes to 
** trip, bat 'tb only to make you think him in dan- 
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" gar of a fdl when he is moft fecure. Li|ce a.,OiJil' 
*.' ful dancer on the Rope (if You will pardon the 
" n^eanncfs of the (uniliiude) who flips willingly 
** and makes a Teeming Humble, that You may thinic 
*' hiHt-in great hazard of breaking his neck} while 
*f at the Iknie time he is only giving You a proof of 
*• his dexterity. My late Lord Rofcommon was of- 
** ten pleas'd with this refledion,8[C."^.5o. 

His apolc^ for the ufc of this iimile, and his con- 
cluding with Lend RoTcommon's fatisfadion at his 
remark, betray, I think, an anxiety to pefe for origi- 
nal, under the confcioufnefs of being but an imiu- 
Mr. So , that if we were to meet with a paflage, ve- 
fy like this, in a celebrated antient, we could haidly 
doubt <^ it's being copied by Mr. Dryden> What 
think you then of this obfeivation in one of Pliny's 
Letters, "Vt quasdam artes, ita eloquentiam nihil 
*' magis quam ancipitia commendant. Vidcs qui fuoe 
(■ in fumma tiituntur, quantos foleant excltare cla-* 
*• mores, ciim jamjamque cafuri videntur." L.ix. 
Ep. 26. 

Prior, one may obiervc, has afted more naturally 
in his JlmOi and by To doing, tho' the refcmblancc 
be full as great, one is not fo certain of his being at) 
Imitator. The verfes are, of Butler. 

He perfeft Dancer climbs the Rope, 

Aiid balances your fear and hope : 

If after fome diftingui£h'd leap. 

He drops bis Pole and fcems to flip ; 

Straight 
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Straight gath'ring all bisadfve ftpcngth' ~ . ' 
~ He rifcs higher half bis length. ' 

' ' With wander You approve hii flight 
' And owe your pleafure to year fright, 

a n. • 

Tho* the two lafl lines fecm taken from the ap[>]i- 
cation of this fimilitudc in Pliny, " Sunt etiim rtia- 
** xime tttirabilia, qugc maxiine incxpeftataj ct ma- 
'.' ximc ptriaiUfa" 

XI. Writers are, foowtimea, foUicttoui to.conceal 
tfaemfelves: At othen, they arc fond to proclaim 
(heir Imitation. ** It is when they -have a mind to 
** flicw their dexterity in conlending with a gceat 
*■* original." 

. Yw remember diefe lines of Milton in his Comuti^ 
Wifdom'sfclf 

Oft feeks to fweet retired Solitude, 
■ Where with her beft nurfc, contemplation. 

She plumes her feathers, and lets grow her win^ 

That in the various buIUe of refort 
' Were all too ruffled, and fometimcs impaii'd. 

On which Dr. Warburton has the following note. 
'* Mr. |*ope has imitated this thought and (as was 
** dways his way when he imitated] improved it." 
Bear me. Tome Gods ! oh, quickly bear me hence 
To wholefome Solitude, the nurfe of Senfe ; 
Where Contemplation prunes her ruffled wings, 
And the free Soul looks down to pity Kings. 

V 
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** Mr. Pope has not -only improved tbeiurmony, but 
*' the fenfe. In Miltoo, Cat^en^latiiin b called the 
" Nurji \ in Pope, more properly Solitude; In Mil - 
*• ton, Wifdvti i» faid to p^iu btr wings ; in Pope, 
** CMttmplation is faid to do it, and with much great- 
** cr prt^riety, as flie is of a fiarlt^ nature, and on 
*' that account is called by Milton himfclf, the Cbt- 
" rub CBntemplation." 

One fees that Mr. Pope's view was to furpars his 
orig^I i " which, it is faid, was always bis way 
•* when he imitated." The meaning is, when he 
purpofely and profelTcdly bent himfelf to Imitation; 
for then hts Una genius taught him to feize.every 
beauty, and his wonderful judgment, to avoid ev'ry 
defe^ or impropriety, in his author. And this diftin- 
£Hon is very material to our paffing a right ju(^mcnt 
on the merit of Imitators. It is commonly faid, that 
their imitations fall dort of their originab. And they 
will do fo, whatever the Genius of the Imitator be* 
if they are formed only on a fura/ refcmblotice of 
the thought imitated. For an Inventor comprehends 
his own idea more diftin^ly and fully, and of courfe 
cxprelTes his purpofe better, than a cafual Imitator. 
Btit the cafe is different, when a good vmter Jiuditt 
tha pafTages from which he borrows. For then he not 
only copies, but improves on the tirft idea ; and thus 
th^e will frequently (as ip in the cafe of Pope) be 
greater merit in the Copyifl, than the original. 

^11. We fometimes catch an Imitation lurl^ing 

*' in a licentious Paraphrafe," The ground of Suf- 

picion 
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picion lies in the very complacency witK which a 
writer expatiates on a borrow'd fcntiment. He ii 
ufnally more referv'd in adorning one of his own. 

1. AuRELius Victor obrerves of Fabricius, 
** qudd difficilius ab honcflate, quam Sol a fuo cuifu* 
*' avert! pofiet." 
Ta330 flourilhes a little on ibia thought; 

Prima dal corfo diftornaT la Luna 

£ leflcllcpotra, che daldiritto 

Torceie un fbl mio paflb — Cx, 5. 24* 

Mr. Waller rifes upon the Italian^ 

», , <• where her love was tlutf» 

So (aft, fo faithful, loyalj and To true. 
That a bold hand^s fooa might hope to force 
The fowling li^ts of heav'n, as change her 
courfe." On tit Dtatb of Lady Rich. 

But Mr, CowLEr, knowing what autboritjr he 
had for the general fentimcnt, gives the reins to hi* 
hsicy and wantons upon It without meafure. 
Virtue was thy life's centre, and Trom thence 
Did filenlly and conftantly difpcnfe 

The gentle vigorous influence 
To all the wide and fair circumference: " 

And all the parts upon it Ican'd fo eaJilte) 
ObcyM the mighty force fo willinglie. 
That none could difcord or diforder ice 
In all their contrarietie. 

Eacb 



46 OKTHEMA^liCa 

Eakh bad Jiis motioa natural ^ad free - 
Anil thewbelf no more niov'd, ttjaiith^ whole woild 
could be. , Brutus, 

2. The ingenious author tot the OhftriMHtttts an 
Spinfer [from which fine fpceirtien of his critical ta- 
lents one is led to expefl great things) diredi us'to 
another imitation of this fort..- 

Taflb had laid, 
Cofi a le b^Ile lagrime le ptuine. 
1 Si bagna Amore, egode A chiar6 lame. 

On which {hort hint Spenfer \»s t«iE*<t the foUftving 
luxuriant im^cry. 

The blinded arcber-bajry - 
Like lark in fliow'r of nia| 

Sate bathing of his wrngt. 

And glad the time did fpend 
Under thofe chrylhl drops. 

Which fall from her fair eyes, 
And at their brightell beams 

Him proyn'd in lovely wife. 

3. I will juft add two ouHrc examples of the fame 
Icind ; chiefly, becaufe they jUuftrate an obfcrvation, 
very proper to be attended to on this fubjeft -y which 
is, ** That in this difplay of a borrowed thought, 
" the Imitation will generally fall Ihort of the Or!- 
*( ginal, evca-^* the borrower be the greater Ge- 
•' nius." 
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The Italian poet, juft now quoted, fays fublimetf 
of tbe Night, 

— Ufci ta Notte, e fotio I'ali 
Meno i] filentio — 

Milton hu given a parapbrafe of tfaii paflage, but 
Very much below hii original. 

Now came ftill ev'ning on, and twilight gray 

Had in her fobcr livery all things clad j 

Siltttct acismpanfd — ' 

The flriking part of Taffo's pifture, is, " Night's 
* bringing in SiUnce un/itr hir wings," So new and 
lingular an idea as this had detected an Imitation. 
Milton contents himfelf, then, with faying fimply, 
Siittut tsccetHpany'd. However to make amends, as 
he thought, for this defeA> Night itfelf^ which the 
Italian had merely perfonized, the Englilh poet not 
only pirfmizit^ but employs in a - very becoming 
office. 

Now came fttll ev'ning on, and twilight gray 
Had in her fober livery all things clad. 

Every body will obferve a little blemilh, in this fine 
couplet. He fhoulj not have ufed the epithet ^ill, 
when he intended to add, 

S'lUnce accompanied — 
But there is aworfe fault in this Imilaiim. To hide 
\ty be (peaks of Night's livery. When he bad d<Mie 
that. 
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Ihat-,' to fpenk of ber mags, had been ungrattfuL 
Therefore he is forced to fay obfcurcly as wcH s&Jnt^ 
pfy, Siltnci aceompany'd: And fo ]ofes a more noble 
image for a Icfs noble one. Tbe truth is, tbey would 
rot ftand together. Livery belongs to human gran-^ 
iiur ( wiugi to divide or ceUJlial. So that in Mil- 
ton's very attempt to liirpafs his original, he put it 
out of his power to employ the circum/ianee that inoft' 
recommended it. 

He is not happier on another occafion. Spenfer 
bad faid with his ufual Simplicity^ 

" Virtue gives berfelf light thro* darknefs for 19 
"wade. fv<iB.i. . 

Milton catched at this image and has ruti it- into at 

fort of paraphrafe in thofc fine linite, 

*' Virtue could fee to do what virtue would 
« By her own radiant light, tho' Sun and Kfoon 

* (I Were in the flat fea funk— Comus. 

In Spenfer's line we have the idea of Virtue dr<^t 
down into a world, alt over darkened with vice and 
error. Virtue excites the. light of truth to fee atla- 
round her, and iiot only diffipate the neighbouring 
darknefs, but to dire^ her courfe in purfuing ber vi- 
ctory and driving her enemy out of it ) the atduou^ 
nefs of which exploit is well expreffed by — thr»' 
darknefs fir to WADE. On the contrary, Milton, 
in borrowing, fubllttutes the phyfical for the MotiX 
idea — hy her evm radiant light — and ibt^ $mi omA- 
Mttt 
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JUHH -VJ ere in thtflMfutfiadt. It may be alk'd, Iiqw 

tkU happcn'd ? Very naturally. Miiton was caught 
with the obvious iiMgtrj^ which he found he could - 
difpljiy to more advantage ; and To did not enough at- 
tend to the noble /tntiirunl that was couched un- 
der it. 

Xni. Tbefe are inflances of a paraphrallical li- 
cence in dilating on a ^mous Sentiment or ImE^e. 
The grtuad is the fame, only ilourilh'd upon by the 
genius of the Imitator. At times we iind him pra« 
Aifing a different art; *' not merely fpreading, as it 
*' were, and laying open the fame fentijncnt, but 
** adMng to it and by a new and fhidicd device im- 
" proving upon it." In this cafe we naturally con- 
'dude that the refinement bad not been made, if the 
plain and fimple thought had not preceded and given 
rife to it.. You will apprehend my meaning by what 
Allows. 

I. Shakefpear bad £9td of Henry iytli. 

— — - He cannot long hold out thefe pangs ; 
The iaceflant care and labour of his mind 
Hath wrought the mure, that Ihould conHnc it in. 
So thin, that life looks through, and will break out. 
Htn. iv. A. 4. 

Y«i have, here the thought in it's firft Simplicity. 
It was not unnatural, after fpeaking of the body, as a - 
cafe or tenement of the Soul, iht mure thai ttnfiw 
H, Xofiiy, that as that cafe-wears a-way and grows 
tfaiil, li&lookithro*) and is ready to break- oul 

O Danikl, 
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Daniel, by refining do tbii reatiment, if hf no- 
thing elfe, flicws himfcjf to be the copyifl. Speak- 
ing of Ute fame Henry, he obTervei, 

And Pain and Grief, infbrcing more and more, 
Befieg'd the hold that could not long defend ; 

Confuming fo all the refifiing florc 

Of thofc provifioris Nature deign'dto lend. 

As that the Walls, worn thin, permit the mind 

To look out thorough, and his ftailty find. 

Here we fee, not limply that Lift isgoing to bretk 
thro' the infirm and much worn habitation, but that 
the A(Siid ioolcs thro' and ^n^ his frailty, that it dif-' 
covers, that Life will Iboa make hi* efi;ape. I might' 
add, that the four litA lines arf of the nature of the 
Paraphre/t, confider'din the lafl article: And that 
the txprtffieti of the others is too much the Sunt. 
to be original. But we arc not yet come ta tbt. 
head of expre^on. And I choofe to confine myiplf 
to the fingle point of view we have before us. 

Daniel's improvement, then, looks like the artifice 
of a man that would outdo his Mailer. Tho' he fails 
in the attempt. For his ingbtiiiity betrays him into a 
falfe thought. The mind, looking thro*, does not 
find it's awnfraibjt but the frailty of the building it 
inhabits, Howcwr I h«*e endcaMiiredto refiiiy diis 
millake in my applanation. 

The truth ii, Daniel was not a Ban to ir^voKre 

upon Shakerpear. But now coinca a writer^ tbtt 

knew his buiinels much belter. He dutfta to «m- 

.. ploy 

,C.oo.l. 
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ploy tjiii weD-worii tmagc) or rather to titer it a 
little and then em^of it, for the conveyance of a 
very new fancy. If the mind could look tliro' a liin 
body, much mgn one that was crack'd and baiter'd. 
And if it be for looking thro' at ail, fae will have it 
look to good purpofe, and find, not it'i frailty onlyt 
but much otfacT nft6i\ knowledge. 

The lines are Mr. Waller'a, and in the bed man- 
ner of that very r^tud waiter. 

, Stronger by weakncli, vnftr, oien become 
As they draw nesr to their eternal home. 
TJw Soul's dark cottage, batter'd snd dtica/d, 
Lstsia new light thro* chinks that time has made. 

2. After all, thele conceits, I doubt, are not much 
to your tafie. The tnftance I am going to give, will 
afford you more pleafurc. Is there a paflage in Mit^ 
ton You read with more admiration* than this in the 
Ttfifertfif 

Entipe the dewy-fcMher'd fleCp j 
- Afid let .fame firinge Riyftcriout (beam 
Ware at tut wings in airy ftream ( 
Of lix^y pomaitura di^lay'd 
Softly on niy«ye-i>dt laid. 
Would You think it pojfible now that the ground- 
'^vork of this fine imagery Ihould be laid in a paltage 
of Ben Johnfon? Yet fo we read, or feem' to read in 

s 2 Break, 

, . ,C(Hvsl. 
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Break, PhantTy, from tby cave cif cloud.' : 
And fpread thy. purple wing) : 
Crcateof airy forms a ftream, . 
And tho' it be a waking dream. 
Yet let it like an odour. rife 

To all the fenlcs here 
And fall' like fleep upon tbeir eyea 
Or mu&dc in tbelr ear. 
It is a delicate matter to analyze fuch paflages as 
thefe ( which; bow exquifite foever in' the poetry, 
when ellimated by the fine phrinxy of a GeniiiB, 
hardly look like fenfe when given in plain profe. But 
if You give me leave to take thetti in piece), I will 
do it, at leaft, with reverence. We find then, that 
Fancy a here eoiploy'd in one'c^ her nicefl operatt.- 
-ons, the produ£lion of a daydream ; which both por 
ets reprefent as an airy farm, or forms Jlreaming ip 
the air, gently falling on the eye- lids of her entranc'tl 
votary. So far their imagery agrees. But now coiha 
the mari of imitatioti I would point out to you. 
Milton carries the idea ftill ftrther, and improves 
finely upon it, in the atueplitn as -well as exprcflton. 
Johnfon evoke) fancy out of her eave ofcUudj tbofe 
cells of the mind, as it were, in which, during her 
intervals of reft, and when unemploy'd, fancy -lies 
hid ; and bids her, like a Magician, criatt this ftream 
of forms. All this is juft and truly poetical. But 
Milton goes further. He employs the detuy-fiather'd 
fltef as his MiniAer in this machiQcry, Anil the 
myftc- 
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vyftmeuj dijr-dnun U- feen wmnng at bit Vnt^i in 
mrffinam. Johnfon would hbve Fancj' immt^attlf 
produce this Drcftm. Milton more poetically, be- 
fuife in mote dlflia£l and particular imagery,, reprc" 
lents Fancy as doing Jier work by mean* of p*ip ; 
that foft compofure of the mind abftra^tcd from out- 
trard obje^ in which it yields to tbefe phantafiic 
joipreffioni. 

^ You fee (hen a wonderful isiprovement in this ad- 
dition to the original thought. And the notion of 
drtams waving at tbt wiKii 'f flttf is* by the way, 
^rther jufiified by what Virgil feigns of xivtixt Jliti'mg 
or rather fluttering on the leaver of his magic tree in 
the infernal regions. But it is curipus to obfervc how 
this improvemcrit itfelf arofe from faints fu^elled by 
his original. From Johnfon's dream, failings Uki 
JUtp upon tbtir tja, Milton took his fiathtT'd fit*Pt 
which he imperlbnatcs fo' properly \ And from Pban' 
f/y's fprtadingber furfU tuittgi^ a circum fiance, not 
fo immediately, connected with Johnfon's delign ef 
creating rf airy firmt ajirtam^ he cacched the idea of 
Sliip fprtading htr vjtngtf and to good purpofe, fince 
the airy Arcam of fonns was to wav* at them. 

However, Johnfon's image, is, in itfelf incom- 
f^rable. It is taken from a wingid infe£l breaking 
out of it's Aurelia ftate, it's cavt ef cloudy as it is 
finely called : Not unlike that of Mr. Pope, 

' -So fpins the Silk-worm fmall it's flender ftore. 
And labours till it cUuds itfelf all o'er. 

IV.Z)l(IK.y. 253. 

» 3 And 
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And nothing can be jutter than this i^ujion. Vvr 
the tirtients always pSurcd Fancy wid Homam-J 
1.0VI with InfeA'9 wings. 

XIV, Thus then, whether the poet prevMrieata, 
tulargts, or addt, fitll we frequently find feme latent 
circunftance, attending his management, that cotH 
vi&s him. of Imitation. Nay, he is not '^afe even 
when he denies himfelf thefe liberties } I m«an whert 
he only |-£iRni at bis original. ** For, fa th& cafe, 
** (he borrowed fentimmt uftfally wants femetfamgof 
'■• that perfpicuity which always attends the firft deti-* 
"Tcrycrfit." This Rule may be torritdercd as dl<s 
R^erfe of the la/1. A writer, fotnctimes takesa plea-^ 
tare to refine on a plain thought: Sometimes (and 
that is ufually when the original fentiment is well 
known and fully dcvclloped] he does notfb much u 
attempt to open ^id explain it. 

A poet of the lafi age has the following lines, on 
the fubjea of RtSghn.. 

Religion now is a young Miftrels here, 
For which each man will fight, and dye at leaftj 
XxK it alone awhile, and 'twill become 
A kind of married wife; people will be 
Content to live with it in quietnefs. 
Suckling fayi this in his Tragedy of Brennorah ^ 
which is a Satir throughout on the ri/ing troubles of 
that time, Bi^TtKii has taken the thought and ap- 
plied it on the iisnt occafioa. 

When 

, ,C(Hvsl. 
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When hard words, jealoufies^ and fears 
Set folks together by the ears. 
And made them fight, like mad «r drunk. 
For dame Religion, as for Punk. 

Setting ;ifide the difference between the bui^tefque 
and ferious ftyle, one eafily feds that this fentlment 
it borrowed from Suckling. It has not tbe.clear and 
Aillexpofition of an ori^al thought. Butler,,Qnljt 
icprefcnts men «s drunk with Religion and fighting 
fix it aa for a Punk. The oiher gives the rea^Mi of 
the Debauch, nuocly* fmJmtfifsr a new fact ; and 
tells us, befides, bow things would fubfide into pe^ce 
or indifference on a nearer and more familiar acquain- 
tance. One could expe£l no Icfs from the Inventor 
of this humorous thought } a Borrower might be con? 
tent to allude to it. 

XV. . This Uft confideration puts me in mind of 
another artifice to conceal a borrowed fentiment. 
Nothing lies more open to difcovery tiian a Simile in 
form, efpecially if it be a remarkable one. Thefe 
are a fort ol purpurei Jiatini which catch all eyes j and, 
if the comparifon be not a writer's own, he is almofl 
fure to be dete6)xd. The way then that refined Imi- 
tators take to conceal themfelves, in fuch a cafe, is to 
runthe Similitude into Allegory. We have a cu[i- 
ous injiance in Mr. Pope, who has fucceeded fo wel] 
in the attempt, that his plagiarifm, I belicvCi has ne- 
ver been fufpc^d, 

D 4 The 
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The verret, J have in tny eye, are tbefe itne ones, 
addr^ed to Lord Bolingbroke, 

Ob, while along the Itream of time thy name 
Expanded Hies, and gathers all it's fame. 
Say, ihall my little Bark attendant fail, 
PurAie the triumph, and partake the Gale ? 
What think you, now, of thefc admired verin i 
Are they, befides their ether beauties^ perfc&ly ori~ 
ginal ! Yq\i will be able to refolve this qucftian, t^ 
turnii^ to the following pafTage in a Poet, Mr. Pq^ 
was once foitd of, I mean Statius. 

Sic ubi magna novum Pbario de Iitore puppis 
Solvit iter, jamque innumeros utrinquc rudentes^ 
l^ataque veliferi porrexit brachia mali 
Invafitque vias, in eodcm angufta phafelus 
£quore, et immenfi partem fibi vendic^t AuAri, 

SiLV. L.V.l.f2^. 

put, cfpccially, tjiis other, , 

■ — imihenfx veluti connexa carinx 

Cymba minok, cuinfsevit hyems, pro parte, 

furentes 
Parva receptat aquas, et XODEM VOLVITUR 

AU3TR0. 

SiLv.L. i.lv. :►. 120- ■ 

XVI. I releafe You from this head of Stntimaitt 

with obferving that we fometimes conclude a iyrite( 

to have bad a celebrated original in his eye, when 

** with- 
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tf withoat ct^ing the peculiar dranghl, or ftrol^ 
** of imagery, he gives us only a copy of the irapnf- 
*' fion, it Itad made upon him." 

I. In ddivering this rule I will not dilfemble that I 
myfclf am copying, or rather ftealing from a great 
critic : From eiu, however, who will not rcfent this 
theft ; as indeed he has no reafon, for he b fo prodi- 
gioufly rich in thcfe things, as in oihbrs of tnott va- 
lije, that what he ncglofts or Sjnp away, would thake 
the fortune of an ordinary writer. The perfoi) I 
mean is the late Editor of Shakcfpear who, in xh ad- 
mirable note on Jvlius Cae&r, iakidg ocoaiioa- (a 
quote th^t paff^e (^ Cato, 

O think what anxious moments pafs between 
The birth of plots, and th^r laft htal periods. 
Oh, 'tis a dreadful interval of time, 
FilL'd up with honor all, and big with death, 

obferves *' that Mr. Addifon was fo Anick and affe-r 
*' £ted with the terribh graca of Shatefpear (in the 
** paflage he is there confidering) that inftead of imi- 
*' fating his author's fcntiqicnts, he hath, before he 
** was aware, given us only thp copy-of his qwp (m? 
a pre^ons made by them, for. 
Oh, 'tis a dreadful interval of time, 
FitlM up with horror all, and big with death, 

** are but the affedtons taifed S/fuch ^qxible images 
}( ^ tbefe, 
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. Xakc 9 Pbanuibiat o[ a tiidepu» dream 

Tfaeftateofmaa, 

X4ke to a iitUe Kingdom, fulFeig, then 
Thq nature of an Infurrciiioii." 

The obfervation is new and finely applied. Giv^ 
me leave to ruppofe that the follawtng is an. inftancc 
pf the fame nature. 

2, Milton on a certain occafion (ays of Dtath^ 
that be 
. *' Grioo'd horrible a gbaftly fmile-.- 

P. i. A 11.^.846. . 
Tbi) reprefentation is fuppos'd hy his leamei) Edi- 
tor to be taken from Homer, from Statius, or from 
the Italian poetE. A certain friend of ours, not to be 
nam'd without honour, and therefore not at all, on 
fo flight an occafion, fuggefls that it might probably 
be copied from Spenfer's^ 

Grinning griefly — B.5. C. i2< 

And there is the more likelihood in this conjcdure, 
as the poet a little before had call'd diath — tht 
griify ttrritr—f-joi^. But after all, if he had any 
preceding writer in view, I fufpe^t it might . ba 
FtETCHER} who, in his Wiftfsra Manih^ }fa& 
thefe remarkable lines, 

3 Tic 
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The game of Death Vn never pUy'd more a(Aiy, 

The meagre thief grew nwtfoa in his niJfchic^ : 

And his ^nmk beUtnu .tytt fmPd on hia ruin. 

TTie word GhaJHy, V would obferve, gives the pre* 
cifc idea ofjhruni hollow eyes, and looks as if Milton^ 
in admiration of his original, had only look'd out 
for an epiihn to Death's fmile, as be found it pidured 
in Fletcher. 

Thus much, then, may perhaps fervc for an il* 
Iiiflration of the firft part of this Inquiry. We have 
found out feveral marii and applied them to various 
palfages in' the bcft writere, from which we may rca- 
fonably enough be allowed to infer an Imitation in 
point of Sentiment. For what rcfpefls the other part 
of Rxprejftm, this is an eaikr talk, and wilt be dif- 
patch'd in few words. 

Only you will indulge me in an obvfervation or 
two to prevent Your expe^ing from me more than I 
undertake to perform. 

When I fpeak of ExprtJJitn then I mean to con- 
fine myfelf ** to fingle words or fentences, or at moft 
' *' the firuflure of a paffage." When Imitatim is car- 
ried fo far as to affe^ the general cafl of language^ 
or what we call a SiyU^ no great fagadty is, perhaps, 
required to detefl it. Thus the Cicereniani, if they 
were not ambitious of proclaiming themfelves, are 
difcoverable at the firfl glance. And the later Roman 
poets, as well as the modern Latin vcrfifiers, are to 
the bell of their power, P'trgl/ian, The thing is per- 
tor- 
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hips llitt e&fict" ill' a' Hnng langn^e^ dpecially if 
that htnguage be oar own. Milton and Pop^ if dtcy 
bave RMlde but few' poets, have made many iotUa- 
tors; fo many, that we are ready to complain there 
it hardly an original poet left. 

Another point feems of no importance in the pre- 
fent inquiry. I know, it is afked. How far a writer 
cafually' or defigncdly imitates; that is, whcth^ he 
copies another from memory only, without rccolled- 
ing, at the time, the palTage from which his expref- 
iion is drawn, or purpofely,_ and with full knowledge 
of his original. And' this coofideration is of much 
weight, as I have fhewn at large, where the queltion 
is concerning the cridit of the fuppofed imitator. For 
this is afFeded by nothing but dircft and inttndtd tmi- 
tation. But as we are looking at prefent only for tfaofe 
marks in the expreffion which £bcw it nat to be ori- 
ginal, it is enough that the refcmblance 'A fuch as 
cannot well be accounted for but on the fuppoJitioR 
of fome fort of commerce; whether immediately per- 
««ived by the writer himfelf, is not material. 'Tia 
true, this obfcrvation is applicable vtftniimtnts as well 
as exprcflion, And I have not pretended to give the 
preceding articles, as proofs or even prefumptions, in 
all cafev, that the later writer copied intentionally 
from a former. But there is this dilFerence in the 
two cafes. Stntimenti may be llrikingly fimitar, or 
even identical, without the leafl thought, or evea 
tSe.&. of a preceding original. But the identity of <Xf 
f'M"'* except in fome few Cafes of no imporunce. 
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is, ia tfifi lame languge, wfaere dw wiitef l^qaky 
entirely from Juinrelf, an alotoft impoffiUe ttlia^ 
And you will be of thb mind, if you rcfled on tbe 
infinirely varied lights in which the fame image or 
fentiment prefents itTdfto different writers ; the in^ 
finitely varied puipofe they have to fervc by it} * 
where it happens to ftrike preciTdy in the fapie mstn- 
ncr, and ia direficd precifdy to the Tunc end, the ia-~ 
finite combinations of words in which it may be ex- 
prefled. To all which you may add, that the leaft 
imagioable variations either in the terms, or Uie flruc- 
tufe of them, not only dcDroys the identity, but 
often disfigures the refemblance to that degree that 
we hardly know it to be a refemblance. 

So that you fee, the marii t^ imitated Or, if you 
win, dtrhfti titprtffim are much left. e<tuivocal, than 
of ftatinuitt. We may pronounce of tbefirmtr with? 
out he&tatioa, that it is taken, when correfpondjng 
marks in the kttrr would only authorise us to con- 
clude tint it was the/am* or perhaps ^ffitVur. 

I need not ufe more words to convince you, that 
the diflia£licm of cafiml and difign*d imitation is fiiU 
of lefs fignificancy in this clals of imitations, than the 
pther. 

And with this preamble, more particular perbapa 
and ciroumftantial than w.as neceHary, I now proceed 
to lay before you feme of thofc _^ris of derived ex- 
preffion, which I conceive to be untqnivscal. If they 
are fb, they will generally ^pear at firft fight t (o 
that I fliall have little ooafion to troubla you, as I 
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did befbre, with my mmataa. ItmWhtfuMbdtat 
to ddiver the mle, and tg aettgpSfy it. ' 

L An identity of expr«ffioD, erpccially if carried 
on through aa iqtire featence, i£ the moft ceroia fmof 
of imiutiqn. 

Mr. Wa!ItrofSachanfl"a, 

So little care of what is doee below 

Hath the bright dam?, whom beav'n affedeth io. 

Paints her, 'tis tiuc, with the fame hand which 

fpreadi 
Like glorious colours thro' the flow'ry meads { 
Jf^hen lavijh nature with her heft attire 
Cloaths the gay fprlng, the feafon of defire. 

Mr. FentoH' takes notice that the poet it copying 
ffom tbs Muiopctmot of Spenfer, 

To the gay gardens his unftaid defire 
Him wholly carried to refrefh his fprights, 
JT}ire lavijh Nature in her heft attire 
Fours forth fweet odours and alluring fights. 

W« flull tee prefentlya that befides die identity of 
cjqireffion, there is alfo another mark of imitatitia ia 

n. But lels than this will do, where the flnularit^ 
of thought, and application of it, is flriking. . 

Mr> Pope fays divinely well, 

Shalt 
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Shall burniag £tna, if a Cige fequiret^ 

Forget to thunder and recall its Ries i 

On air or lea nno miliaiu it a^eff'd. 

Oh bkmclcf5 Bethel 1 to relieve thj breafl? 

When the loofe mountain trembles from oo bigb^ 

Shall grmiltatiiin ctofi if ym ga bjl' 

Or forae old temple nodding to its fall 

Fw Chartrcs' bead refeive the banging wall ? 

Efay IV. i llj. 

Now turn to Mr. WoUaflon, an ealy natural wri- 
ter (where his natural manner is not Hlffcncd bjr a 
mathematical pedantry] and abounding in line lallics 
of the im^ination j and fee if the poet did not catch 
Us txfrtffitm, » wdl u t^ Are of his concepticn io 
thn place, from tfae phiJofopher> 

" As to the courfe of Nature, if a good man be 
pafii^b^ ftn infirm building, juft in the article of 
iaUing, can it be expeded that God fliouM fitfptiti 
tbi ftirtt if gravildd4H till be is gmi bj^ in ordec ta 
hia delivcranct ; or can we think tt would be io- 
creafcd, and the fallballened, if a bad man wa* thoe, 
only that he might be caught) crulhed, and made an 
example? If a man's fafety or profperity fliould d^ 
pend upon winds or rains, mull mva motimt h im- 
prejfid upon the a'tmafphere, and new dircAioDS gcvca 
to the floating parts of it, by fome extraordinary and 
new influence from God ?" 

nLSome- 
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in. Sometimes the ori^ml exprcffion is nptta^ 
but paraphrafed ; and the writer dirguifes himfelf In 
a kind of circumlocution. Yet this artifice does ttot 
conceal him, cfpccially if fome fragments, as it wcfe, 
of the inventor's phrafe are found difperfcdlj in the 
imftation. 

For in the fecret of her troubled thought - 
A doubtful combat lore and honour fought. 

Furfas'i Tajfa. B.iv. S.70. 

Hence Mr. -WaUer, 

There public care and private ^i&OTi faught 
jt deubtfid cambat la his noble tbeught. 

Petms p. 14. 

PlliUe cart is the periphrafis of hnBur., and private 
fa^Mf of lave. For the reft you fee — disjeSi mem- 
tra paua. 

IV.. An imitation is difcoverable,. when there is 
but the leaft particle of the original expreffion, *' by 
a peculiar and no very natural arrangement of. 
w«ds." 

la Flctchti'i failhfiil SbephtrJi/s the fpcaker fays^ ' 

— In thy face 

Shines more awful majcfty. 
Than dull weak mortality 
Dare with mifty eyes bebold* 
And livs — 

The 
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Thc.writcr gUnc'd, but very improperly oh fuch 
•n occalion* at Deut. iv. 3.3. " Did ever people hear^ 
'' the voice of God fpeaking out of the mldif of Aik 
*' firC) as thou hall heard, and live?" 

V . An uncommon cBuJIruiilen of words not iden- 
fical) efpecially if the fubjeft be the famcv or th« 
ideas fimiiar, will look like imitation. 

Milton fays finely of the Swan, 

■-^—r — — ■— The Swan with ai^ched neck 
, Between her white wings mantling proudly &o#a 
- Her state — 

; . I QiDuld think he might probably have that line of 
'flercher in his head} • ' 

How likea Swan (he swiMs Her ^ace j 
The expreffion, you fee, is very lii?e. 'Tis wuet^ 
image in Milton is much nobler. It is taken from a 
barge of ilate }n i jJublic proceiiioli. 

VI. ^0 may even pronounce that tefitgU uifri iji 
taken, when it is new and Unt^ommonj 

Milton's calling a ray of light — a levell'd ruU in 
Comus ^ 34.0, is fo particular that, when one reads 
in Euripides, «'\ij KANflN <r»<Pni;, Suppl. > 659. 
one \iB,i no doubt that the learned poet tranflated the 
Greek word. . - 

Again, Mr. "dope's, 

E «' Of 
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*' Or nvifik'il with the wbipUj^ of a nsnte. 
is for the Tame rcsLfon, if tbcre were no other pointa 
of likeaets, copied from Mr. Cowle]''*s 

•* Charm'tt with the fooliOi w^ftRngi of a name. 

Tranfl. of Virgil's O ! ftrtvnati nimumf &^ 
VII. An impro(wr ufi g£ vnaxamoa exprcffim, la 
very exaA writers, will fometiines create a fu^cion. 
Milton had called the light indifferently vljual lurvt 
and vifualrttfy P^L. 111.620.xi.415. Mr. Pope in 
bi> Mcffiah tbou^ he might take the func liberty, 
but foi^ot that though the vi/1u/»rrTM might be purg- 
ed from film, the vijiiulray could not. Had Mi-Tope 
irrvtnud this bold expreffion, he would have feea M 
apply his mtta^nr more properly, 

Vni. Where the word or phrafe is fwttgn^ there 

Is, if poffible, flill le& doubt. 

_ at laft his fail-broad vans 

He fpteadt for flight. MiltooP. I*. ii.:^.927> 

Moll certainly from Tafib's, 

■^S^ega al grattd toIo i vatau, ix. 

Akd that of Johnfon in his SeJanuSf 

O I what is it proud itime will not iKlievf . 
Of his own worth, w hear it tpialpraii'd 
7tui with the Gfdt — A . z . 
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JhiBi Jaftaal'v 

— '■ nihil eft quod credere de fe 

Non poffit, bum laudatur Diis »qua poteftas. 

IX, Conclude the Tame when the explcffion isM* 
lifHt ip tlw Wrilcr'aown ianpiige. 

' ta-K&. Wallet's P^n^yHc on tht Prote^r, 

&1, when s Lion fiiakcs his dreadful mme. 
And an^ grows, if be thatjir^ tpak fmtn 
To tame his youth, approach the haughtjr teafl, 
- ib. bonds t» faim, but frights away the reft. 

The antique fotmaltty of the phraft that fitjt tttk 
j^ix, for, ihat firjt tetk thi pains ^ in fo pure and mo> 
Aem a fpeaker, as thts poetj looks fii^ioiis. He 
tatik. it, as he found it iq an old writer. There ars 
mxay other marfcs of imitation, but we had needed 
>o mere than this to make the difcorerf. 
So when a lion Ihakeshis dreadfiil mane, 
Asd beats hb tail, with courage proud, andwrotfa* 
If his commander come, mibafirft tsii pain 
To tame his youth, hi£ lofty creft down go'A* 

FaiAx'sra^, B. viii.S. 83. 

X. You obferve in moft of the inftancct, here 
given, bclides other marks, there is an identity of 
thyme. And this drcumlbnce of itfcif, in our poetry, 
a no bad argument of imitatiooj particularly lAbcq 

jl 2 joined 
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|oined to a funilarity of expreffion. And the rtafoa it, 
the rt^me itfelf very naturally beings, the cxpreffioa 
along with it. 

X. ** Stuck o'er with titla^ and hung round with - 

firings,' 
That thouDiay'flrbefyXin;/, er vihsret ef Kings f 
Eflay on man, E. iv f. 265. 

from Mr. Cowk^ in bis tranflation of Har. t. tp. 10. 

•• To Kings, or to the favourites of Kings. 

3. Such is the world's great harmony, that Jpringi 
, From order} union, full cenfmt ef things. 

£{>. tii. 295. 

- from Oenham's Cewper'i Hdl, 

•* Wifely Che knew the harmeny tf things 

Ai well as that of founds from difcord ^njifr." 

3. " Far as the folar walk, or milky way. 

Eflay on man, Ep, i. f 102. 

from Mr. Dryden's Pindaric Poem tp the memory of 
K. Charles II. 

** Out trf' the folar walk, or heav'ns highway.^ 

Though thefe confonancies chyming in the wri- 
or't head, he might not always bf awaieof the tou- 
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XL In die c9cam[J», juA given, there waa no rea- 
fon to fufpeft the poet was imitatitig, till you met 
with the original. Then indeed the ihyme leads t^ 
' the difcovery. But " if an exzR writer falls into a 
fiotntfs rf txpriffion for the fake of rhyme, you may 
ev'n prcvioufly conclude that he has fome precedent 
for it." 

' In die femous lines 

I^t modeA Fofier, if he will, excell 
Tpn metropolitans in prtacbing wtU. 

£p. to Satires, f 131. 

I ufed to fufpcfi that the phrafe of ^r/flfi&rn; t{v//lo 
unlike the concife accuracy of Pope, would not haVe 
been hazarded by him, if fome eminent writer, tho* 
perhaps of an older age aiifJ lefs corred tafle than bis 
f>wn, had not fet the -example. But I had no doubt 
left when I happened on the following couplet in Mr. 
WaUcr. 

Yout's founds aloud, and tells us you txceil 
No le& in course, than injlnging viell. 

Poem to Sir W. D'Avenant. 
Our great poet is more happy in the application.ef 
th^e riiymes on another occafion. 

Let fuch teach others, who tbemfelres txctU^ 
And ccnfuie fredy, who hace written well. 

Eflity on Cri[> i 15. 

K3 The, 
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The itiimitffatot- ButbtM be^sbccd it 

** Nature's chief niafter<piece is wrf/if^itw/T. 

XU. ** The fame pxufe md turn of eicpreffioii xre 
pretty' faie fyAptolni of fmitstion." Thde Minuts 
rdemblancet do not ufually fpring firom Nature, wfakb. 
when the fentiment is the fame, luth » buaii^wQ* 
t^ia own» (^giving it to us, 

1. TliatiiobkT«ilciiid>ecffi7 0ocritkt(ni,<62S. 
*' I'ctf foo& nifb in, where vigets dare not tread, 

is cMainly fafltion'd upon Shakcfpcar'a, 
,.1 1 , 1 i.i*.. II. ■ ■ ** the world is grown lb bad 
. ** TUt WKW m^fl prey, whei:e eagles ^ve not 
fmh. Rith.m, A. i,S. iiu 

2. The vetfes to Sir W, Tfuhibal in Paft. r. 

" Anijl carrying with you all.the world can boaft, 
To'aH (he world illuftiioufly are loft." 

fiiMn Wijlei's JUauff ^ft^t^ aiter'd, 

-Happy is be that from, the world retires 
And caries with tiini what the world admrrcs. 
p.Q.1^. Land. X-] 12. 

XIII. Whwi to thcif marks Ac im».Jiiymi is 
added} tbt pafe r\ fliS more evident. 

, : "Men 
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** Men would be uigeb, angels wodld be Gock." 
£11^ oaMaay Sp.i. ^ta6. 

Without all queftioa from Sir Fulk Grevil, 
Men would be tjrrants, tyrants would be Gads. 

Worlcs, Land. 1633. P'73* 

XIV. The reeming quaintneb wd obrcurity of an 
otproffioR freqiicndy indicates imiutioo. As when in 

*' I&mmnit <ii higher nature vex his brains. 
A.ii. S.2. 

Had the idea been original, the poet had cxprefled 
it more plainly. In leaving it tbui, be pays hit rea- 
der Ac eomplemeat to fuppofe> that he will readily 
call to mind, 

-_ — _ — alkna negotia ceatuid 
Per cqmt, et circa faliunt latus. 

which fufficiently explains it : As we may fee from 
Mr, Cowley's 3f>plicatu>a of the fame paflago '< Alie- 
na negotia centum per caput et ctrca faliunt latus. 
A hundred bufinei&i of other men fly contioually 
about his head and tari) and ftrike him in the face 
like tJorm.^' Dife. of Liheriy." And Aill more dear- 
ly, from Mr. Pope'*, - 

A hundred ether men's afiait*) 
IJIce bees, are hummng in my ears. 

I 4 Learned 
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(■yarned wiiters of quick parts abound in thefe de^ 
licate allusions. It makes a principal part of ma< 
.dern elegancy to glance In this oblique manner at well 
known paflagcs in the dalHcs. 

XV, I will trouble you with but one more note of 
imitated exprejjitn, and it fiiall be the very reverfe of 
thelaft. When the pafTages glanced at are not fami'' 
liar, the cxprelBon is frequently minute and circum- 
ilantial, correfponding to the original in the order, 
turnj and ajmoft number of the words. The reafons 
are, that the imitated paflage not being known, th*' 
imkator may give it, as he finds it, with fafcty, orat 
Icaft without oiFence ; and that, befides, the forcf and 
beauty qf it would efrape us in a bfief and genets) id- 
lufion. The following are inflances. , 

I. " Man never is, but alwajn to be bleft. 

'fllajr^of) man, Ep. 1.69. 
frfi(» Manilius 

Viduros agimus femper, nee vivimtis unquam, 

%. «< Hope never comes^ 

That comes to all" — 

from Euripides in the Troad. f. 676. 

puvff-i» fAwlf. -— ' ... 

^But 
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•^. 'But above"™ I, that inJohnfon'sCataline 

-Heftalldic: 

$/;c^wa3tool1owly Taid: He'si^in^,' That 
Is {lill too ilow: He'sJead, 
MomStnecA's Hirculafurtns^ A.m. 

Lycus Crconti debitas pcenas dahtt^ 
L^ntuiQelljdabit: dat; hocijuoquedllehtum^i^f/. 

. Yoii have now, Sir, bdbre you a rpecimen of thofe' 
ntlei, which I have fancied might be l^iriy appKed 
<o the difcovny of imitations, both in regard to ^his- 
Sekse and Expression of great writets. I would 
not pretend that the fame ftrefs is to be laid on aU^ 
but there may be fomething, at lead, wonh attending 
to in every one of them. It were cafy, perhaps, to 
enumerate flill more, and to iUuHrate thefe I hav« 
given with more ^eeable citations. Yet I hare- 
rpared you the difgu^ of confidcring thofe vulgar paf- 
&ges, which every body recoiled and fats down for 
aclcnowledged imitations. And thefe I have ufed are 
taken from the mod celebrated of the ancient and 
jnodern writers. You may obfcrvc indeed that I bavfl 
chicSy drawn from our own ppets ; vhich I did, not 
merely becaufe I know you defpife the pedantry of 
confining one's feU Co learned quotations, but becaufe 
I think we are better able to difcem thofe circum- 
fiances, which betray an imitation, in our own lan- 
guage than in any other. Amongd other reafans, an 
iJttttitj of words and phrafes, upon which to much 
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depeoda, e^^eddlf in the vtick tX aefr^tm^ jk oeif 
to be Jiad in. the Jamt language. And jrou are not to 
be told with how much more certainty we dctcnnine 
ef the degree of evidence, which fuch identity xffonb' 
for UiU purpofe, to a language we fpeak, than in ooe 
vhich we only lifp ta fpelL ! 

But You will bell undcrftand of what itnpwtaacc 
ibit affiiir of expre0oit is to tbe difcovny of imitati-' 
OM, by confidertng bow Teldom we arc able to fix an 
imitation on Sbakc^ear- The leafen is, not, that 
then are not QumberU& paJTages in htm very lifce *a 
tAtn in approved aatbors* or that he had not rcaiA 
awMgb to give us a fair hold of him } but that hit e»> 
picffioo is To totally bii own, that he almoft alw^^ 
f^ us at <]e&anee. 

' ^Xou will a(k me, perhaps, now I am on this fiilM 
jt&, how it h^pened that Shakefpear*s language i* 
erery wfanre fo much his own ai to fecore his imita^i 
tioni, if they were fuch, from difoBvery } when I pixis 
jKwnce with fuch aflUrance of thcrfe of our atfaer 
poeti, ' The anfwer is given fiw me in the Pre&ce ta 
Mr^ Theobald'* Shakcfpcar; tixnigh the ob&rvatiuav 
I think, is toogood to come from that aitic. It i$^ 
that,.tboi^ his wcx^s, agrseaUy to the Aste of d» 
EnglUh tongue at that time, be generally Latin* his 
^ra&tdogy i« perfedly Englifli : An adTatiUgc, Jw 
owed to his flender acquaintance with the Latin 
idiom* Whereas the other writers of hit age, and 
fuch.(|thcn of an older date at were lij^cty to £dl ia- 
•9 hb hands, had jwt only the mofl familiar acquain- 
tance 
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tMHT'With -As LMla- Uioa, but Rffedei^oa aVac- 
cirfnnt toinake urcitf it. < Hence Jt comes tb^giA^ 
ihM, though h«. mJ^ dmw romettaMs ,fram.the~i»i 
tin- (Ben Johafoit, ■ you kmwt ibMsihj ibh*i^i 
Grttk) and the learned Englilh writers, fae -cyhCTnoti 
thing but the y«i/iiRflrt t the expreJEon comes of itle)^ 
»nd is purely £nglifli. 

I might indulge in other reflefiionsj and detain 
you ftlU further with examples taken from his works. 
But we have lain^ as the Poet fpeaks, on ibift prim- 
rtjt iedi, too long. It- is tine that you now rife to 
your own nobler imitntiaus ; and that I return myfelf ' 
to tbofe, tels pleaQng, perhaps, but more oCEful ftn- 
dies frdm wbicti your friendly follicitatiom have called 
me. Such as thefe amufemeots are, however, I 
cannot -repent- me of them, fince they have been in- 
nocent at leaft, and even ingenuous ; and, Wliat I 
am fondeft to recoiled, have helped to«n1iven thole 
many years of friendOiip we have pafs'd together in 
this ^ace. I fee indeed, with regrat, the approach 
of that time, which threatens to take me both from 
jr, and ytu. But however fortune may difpofe of 
me, Ihe cannot throw me to a diflance, to which 
your affedbn and<.£oocLvri&esy at tcaft, will not fol- 
low me. 

And for the reft, * 

** Be no unplcaGng melancbolly mine. 
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- -The CM&in^ jean of tny life will not, I fenb^ 
in ToUmf refpc&: be what the paft have been to me. . 
Bet, till they take me from mjfclf, I mull always 
bear about me the ^reeable remembrance (tf our 
irieadihip. . . 



I am. 

Dear Sir, ] 



, ,Camb. 
.IS Aug. 17J7. 



Taur m>ft affiaimati 
Fritnd end Strvant, 



^ I K T g. 
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